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INTRODUCTION 



THIS little book has been written especially for students who 
have already mastered the rudiments of French, but who, by 
lack of practice or otherwise, are still "stumbling" into the niimerous 
pitfalls of that beautiful — and difficult — ^language. 

It does not purport to fill the place of any of the French methods, 
grammars, or hand-books used at present by students. Its aim is 
to complete them, to a limited extent, by filling up a gap in the long 
series of these educational works. 

The "remarks*' and "advices** presented in the following pages 
are the output of the experience of many years in teaching French. 
The list of mistakes in pronunciation or construction is unique and 
very extensive; we are confident that it will materially help the 
student and facilitate somewhat the task of our fellow teachers. 



1 



SYNOPSIS 

Fart L — ^Words similar in French and in English, but with a different 
meaning. 

Part n. — ^A list of the most common mistakes made in French by 
Engli^-speaking people. 

Partin. — French idiomatic compressions particularly difficult to 
understand. 

Part IV. — English expressions particularly difficult to translate 
into French. 

Part V. — Remarks about the gender of nouns. 

Part VI. — ^Adjectives with a double meaning. 

Part Vn. — ^A few practical advices about French verbs. 

Part Vm.— Sundry difficulties. 

Part IX. — Mistakes in letter writing. 

Part X. — Erroneous French quotations. 

Part XI. — ^A few hints to students who have some difficulty in 
understanding French. 

Part Xn. — A list of very familiar expressions or words commonly 
used by the French in conversation or current literature. 

Part Xin. — ^About some English and French affixes, etc. 

Part XIV. — ^About some popular types or characters commonly 
alluded to in French literature or conversation. 



APPENDIX 

STUMBLING BLOCKS IN FRENCH PRONUNCIATION 

Difficulty No. i — ^the letter s. 
" No. 2 — ntunbers. 
No. 3— et-est. 
No. 4 — ^plus. 
" No. 5 — ^tous, tout. 

No. 6— the ending " ent." 
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: A FEW PRACTICAL ADVICES ABOUT PRONUNCIATION 

I. — Diphthong ai, ais. 
II. — Mistakes arising from careless reading. 
Ill . — Miscellaneous. 
IV.— ^Mispronunciation of some proper names in French. 



«SIXTEEN EXERCISES 

KEY TO THE EXERCISES 

'Although these exeroiaes do not purport to bb iNTBBBBTDia — ^whioh would be a 
tupematural acoomplùhment in a French educational work — ^they have been at least 
so construed a« to bats ▲ mbanino. 

LIST OF ABBREVIATIONS 

adj. — adjective, 
f — feminine, 
fig. — ^figuratively, 
m. — ^masculine, 
med. — ^medical, 
milit. — ^military, 
plu. — ^plural, 
sing. — singular, 
subst. — substantive 
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PART I. 

WORDS SIMILAR IN FRENCH AND IN ENGLISH 

BUT WITH A DIFFERENT MEANING 

FRENCH and English have in common a considerable number of 
words, but it is a widely spread error to think that the mean- 
ing of these words is always the same, or nearly the same, in 
both languages. 

It is commonly supposed, for instance, in America, that dépôt 
is the correct French word for a large railway station — ^while its mean- 
ing is that of "stores of materials,'* or "round house" for engines. 
The traveler from New York or London is not a little surprised, when 
he is in France, to learn that office means pantry, and chandelier, 
candlestick 1 He puzzles very much his French friend by tendering 
him SES APOLOGIES instead of ses excuses; and he feels indignant when 
he is directed to the shop of a dealer in cast off iron, after he had 
asked for the address of a magasin de bric à brac. Much to his em- 
barrassment, he is not understood or he is laughed at when he speaks 
of the PRÉJUDICES of the old nobility, for he should have said préjugés 
and did not mean "damages" in the least. . . . If he goes shop- 
ping, he wonders why ready made clothing is sold at the sign of con- 
fections, and bacon under the name of lard. He cannot imagine 
why citron plays such an important part in French cooking . . . 
until he chances to learn that this fruit is a plain lemon. But his 
previous experiences will fall into insignificance if, as he is about to 
retire, he asks for an extra blanket, and sees the chambermaid, after 
much delay, bring him a dish of "stewed veal I" 

It is against such mistakes that we expect, in the following pages, 
to warn the student. 
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PART n. 



A LIST OF THE MOST COMMON MISTAKES 

MADE IN FRENCH BY ENGLISH-SPEAKING PEOPLE 

EXPERIENCE has shown that for several reasons the mistakes 
hereafter enumerated are extremely frequent in conversation. 

Every one of our examples has been supplied, not by a single pupil, 
but by a very large ntunber of advanced students, either American or 
English, who all committed the same error, when coming in contact 
with that partictdar "stumbling block." 

This list appears for the first time in a French educational work. 
If carefully and intelligently studied, it will prove of great value to 
the student who earnestly wishes to attain such proficiency as to be 
able to speak French correctly — an accomplishment, the possession 
of which constitutes the most important advantage to be derived from 
the study of the language. 
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PART m. 
FRENCH IDIOMATIC EXPRESSIONS 

^ PARTICULARLY DIFFICULT TO UNDERSTAND 

SOME French idioms, which are very commonly used in conversa- 
tion as well as in literature, are seldom clearly understood, if 
understood at all, by English-speaking people. On accoimt of 
their importance in the language, the student should give them all 
his attention. 



Dc quoi 8'agit-il? 

n s'agit de 

Donner dans 



S'en donner 

Etre en train de. 
En vouloir à . . . . 



Faire ses embarras 

Se faire à 

Comment se fait-il que 

) n ne s'en faut pas de beaucoup 
\ que [je ne vous donne] 



What is the question [the point, the 
subject]? 

The thing [the point at issue] is 
to The question is 

To indulge in 

[II donne maintenant dans la théoso- 

phie. 

He indulges now in studying, etc. 

His hobby is now, etc ] 

To give one's self up to it. To have 
one's mi of it. 

To be just [reading, doing, etc.] 
[A very common expression, de- 
rived from: votdoir dû mal à]. 
To have a grudge against, 
to be set against. 
IJe vous en veux. 
I have a grudge against you. 
On ne peut luTen vouloir. 
One cannot blame him.] 

To fuss. 

To get used to 

How is it that 

There is little wanting for [my 
giving to you]— I feel very much 
like giving, etc. 
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Gêner. 



Se jouer de 
Je tiens à cela. 

Je n'y tiens pas. 
Qu'à cela ne tienne ! 
A quoi cela tient-il? 



Travailler à façon. 

Se mettre [bien, mal.] 

Se mettre à 

Venir 



Vous ne sauriez être trop pru- 
dent. 

n n'aurait qu'à [nous aper- 
cevoir , nous surprendre, etc.]! 

Tantôt. 



[a very useful verb ii^ French] 
for dress, etc. : to be too tight. 
rCet habit me gène. 
This coat is too tight.] 
otherwise: to be in the way. 
to inconvenience. 
[Vous me gênez. 
You are in my way. 
Ne vous gênez pas. 
Do not put yourself to inconvenience ] 
(Compare to the German: "Gen- 
ieren.") 

To overcome lightly. 
To mock at. 

I am very tenacious of it. 
I am much attached to it. 
I "stick" to it. 

I do not care much for it. 
[speaking of things only] 

Never mind that ! 

Do not let that be any objection ! 

What's that owing to? 
rTenir is a very idiomatic verb in 
French. In that respect it ranks 
immediately after Faire. How- 
ever it is but little known to for- 
eigners. Compare to the German: 
"halten".] 

To make up people's own material- 
Couturière à façon. 
To dress [well, badly.] 

To set about 

Notice the difference between 
Je viens écrire, I come to write. 
Te viens d'écrire, I have just written. 
Si je viens à écrire. If I happen to 
write. 

You could not be too prudent. 

He might [spy us out, catch us], or 

Suppose he etc. 

[This adverb is often misused] 
Alone it means By and by, 

this afternoon. 
rje viendrai tantôt 
1 shall come this afternoon. ] 
In repetition: Now then. 
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Avoir beau [dire, faire.] 

Faire l'effet de 

J'ai acheté pour un franc de 
pommes. 

Je me soucie peu de 

Qu'est-ce que cela me fait? 
A qui mieux mieux. 



Je ferai de mon mieux. 

A la queue leu leu^* 

Faites en autant! 

Si cela ne vous gène pas trop. 

Le premier Paris du "Temps." 

Au fur et à mesure.^ 



To be no use [saying, doing] — to 
do, to say in vain. 

To look like 

I bought one franc worth of apples. 

I do not care much for 

I do not like much to 

What is that to me? 

Striving with each other. 

[Ils mangent à qui mieux mieux. 

They vie with each other in eating.] 

I shall do my best. 

In single file. 

Do the same I 

If it is not too much trouble. 

The Times' editorial. 

In proportion as 



* leu, old French for loup (wolf), ** like wdlTee, one behind the tail of the other.'* 
X fur, from the latin forum, market, then rate, price. Used only in this idiomatio 
expression. 
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REMARK 

To get. The translation of this verb into French often leads to 
serious mistakes. 

I.— To e;et must not be indiscriminately translated bypro 
curer or se procurer. The latter has a meaniiig of extensive- 
ness which does not always exist in " to get." For instance, 

' ' In what store did you get .this hat ?" 

could not be rendered accurately by: 

"Dans quel magasin vous êtes vous procuré ce chapeau?" 
which means: 

"In what store and by which devices did you succeed in 
getting this hat?" 

All depends, as a rule, upon the meaning attached to the 
verb in each particular case. 



EXAMPLES 

I cannot get my key out of the lock. 

Je ne peux pas retirer ma clé de la serrure. 

I cannot get this book, for the shelf is too high for me. 
Je ne peux pas prendre ce livre, .... etc. 

II.— To get followed by an adjective or a past participle 
can generafly be rendered by a rbplective verb in French. 



EXAMPLES 

to get rich: s'enrichir, 
to get drunk: s'enivrer, 
to get married: se marier, 
to get lost: se perdre. 

If no reflective verb is available use: devenir. 

Example: devenir vieux ) 

paresseux y to get old, etc. 
'' grognon ) 



i 
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PART V. 



REiyiARKS 

ABOUT THE GENDER OF NOUNS 

I.— ^Beware of tbe so-called Rules on the gender of French notins. 
They are mostly misleading and unpractical. 

IL — ^Above all do not rely upon that ancient twaddle which has 
spread ever3rwhere — except in France — ^the idea that nouns ending 
in "e" mute are feminine. Hundreds of such nouns are masctdine, 
including many in very common use. Exceptions to this so-called 
rule are so many indeed that we never found yet a student or a teaqher 
able to give them all out without referring to his grammar. 

The gender of most nouns can only be learned by practice and usage. 

III. — Many norms have a double gender in French. As their mean- 
ing changes with the gender, it is advisable for the student to become 
conversant with the following list, which includes only nouns in com- 
mon use. 

Do not say: 

un aide [an assistant] for une aide [aid] 

le claque [opera-hat] 



le coche .kïoach] 

le couple [husband and wife] 

le crêpe [crapej 

le critique [a cntic] 

le finale [finale (music)] 

le foudre [wine vat] 

le garde [keeper] 

le guide J&uide] 

le livre [book] 

le manche [handle] 

le manœuvre [workman] 

le mode [mood] 

le moule [mould] 

le mousse [cabin-boy] 

le pendule [pendultun] 

le pique [spade] 

le poêle [stoye] 

le poste [military post] 

le pupille [ward] 

le solde [balance of account] 

le somme [slumber] 

le tour [turn] 

le vase [vase] 

le voile [veil] 



la claque [slap] 

la coche [notch] 

une couple [two of a kind] 

la crè^ [pancake] 

la critique [criticism] 

la finale [ending (word) ] 

la foudre [thunderbolt] 

la garde [military watoi] 

la guide [rein] 

la Uvre [pound] 

la mancne [sleeve] 

la manœuvre [maneuver] 

la mode [fashion] 

la moule [mussel] 

la mousse [froth] 

la pendule [timepiece] 

la pique [pike] 

la poêle [frjâng pan] 

la poste [post-omcej 

la pupille [çupil (of eye)] 

la solde [military pay] 

la somme [sum] 

la tour hower] 

la vase [slimej 

la voile [sail] 
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VKSiTTL 



ADJECTIVES WITH A DOUBLE MEANING 



SOME adjectives in French have a different meaning» according as 
they are placed before or after the noun. This is a fact gen- 
erally known to students. It is nevertheless the cause of a great 
many mistakes, for the very simple rule which governs the matter is 
not exposed clearly in most grammars. Errors will be nearly always 
avoided by keeping in mind that usually these adjectives, when taken 
in their litend sense follow, and when taken aginatively prbcbdb the 
substantive. 
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PART vn. 
A FEW PRACTICAL ADVICES 

ABOUT FRENCH VERBS 

I. — Many students render without distinction the English past tense 
by the French imparfait. This is a gross mistake. 

The usual meaning of the imparfait — ^Je donnais, for instance — ^is: 
I was [giving] or I used [to give] 

n. — ^Translate, as a rule, the English past by the French passé 
indéfini 

I ate J'ai mangé 

m. — Do NOT LOAD YOUR MEMORY with such "omamcntal" tenses 
as the passé antérieur, the second form of the conditional anterior 

K'eus donné, j'eusse' donné] and even the plus que parfait du subjonctif 
ue j'eusse donné]. 

You will have, indeed, very little use for the latter; as for the two 
other ones, a foreigner can do without them altogether. 
[Compare to the future of the subjonctive in Spanish.] 

IV. — ^When you first study verbs, you may omit the prétérit [or 
passé défini] which nowadays is Uttle used in conversation. It is, in 
fact, a narrative tense which you will an)rway learn progressively by 
reading French. Of course you should, later on, make a special study 
of it, when you are far advanced enough to tell long stories or write 
at length on a given topic. To study it too soon would be likely to 
lead you to a misuse of this tense. 

It has been the mistake of many a teacher to ignore this ancient 
and very truthful French saying: Qui trop embrasse, mal étreinti 

V. — ^Do not indulge in the very wrong habit of using laisser when 
you translate such expressions as 

let us go. let him eat. let them enter. 

They belong to the French impératif 

allons! qu'il mange! qu'ils entrent. 

VI. — ^Another very common mistake, for which some old-fashioned 
grammars are answerable, is to translate without distinction may by 
the subjonctif présent and might by the imparfait du subjonctif. 
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The rules governing the French subjonctive are entirely different 
from those regulating the use of "may" and "might." The latter 
are, in fact, often rendered in French by pouvoir 

I think that he may not aurrive in time. 

Je pense qu'il peut ne pas arriver à temps. 



But in: 



Îe tremble que vous n'arriviez pas à temps, 
tremble lest you may not amvè in time. 



the subjonctive is used, not because of "may," but because verbs 
of fear, in French, govern this mood. 

Vn. — ^Remember that être is nbvbr used in French as an auxiliary 
with the present participle, like in English. 
Therefore, do not say 

}e suis lisant for 1 am reading, but Je lis. 
'étais lisant for I was reading, but Je lisais. 

This also is a very common error. 

Vin. — Do not try to introduce the imparfait du subjonctif in your 
sentences if there is any other construction available. It is an awk- 
ward and ill-sounding tense which French speaking people always 
do their best to avoid. Indeed, some classical writers, Voltaire for 
instance, preferred to err grammatically than to mar their works 
with such disagreeable expressions as mangeassions, appartinssiez, 
agenottUiassent, and persiflassiez ! * 
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r'ai allé 








e suis allé 
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e suis sorti 




'ai parti 








e suis parti 




'ai monté 








e suis monté 




'ai descendu 








e suis descendu 




'avais tombé 








'étais tombé 




'avais venu 








'étais venu 




'avais revenu 








'étais revenu 




'aurais devenu 








e serais devenu 




'aurais entré 








e serais entré 


1 a né 






!l est né 


] 


1 a mort 






1 


1 est mort 



* In many Instances the subjonctive [present or imperfect] can be ayoided. For in- 
stance, to use it in translating sentences like this: 

I do not think I shall go home. 
Did you believe you were sick f 

would be a useless complication. 
Say: Je ne pense pas aller à la maison. 
Croyiez vous être malade ? 

Both verbs have the same subject. 
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A great many students, however advanced they may be in French, 
make this mistake, the most common in French verbs and the easiest, 
perhaps, to avoid. This must be partly imputed to the lack of clear- 
ness of most grammars on that subject. 

Remark. — ^There are exceptions to the above rule (for instance» 
courir, to run) , but they apply to verbs of motion which are not so 
eztendvely used as those requiring the auxiliary être. 



52 SOME STUMBLING BLOCKS 

PARTVm. 

SUNDRY DIFFICULTIES 

I. — Campagne 

(a) In time of war, the army is en campagne, and not à la cam- 
pagne [in the country for an outing]. 

(b) In the Stimmer you live à la campagne, and not dans la cam- 
pagne [in the fields]. 

(c) Do not mistake compagne [companion] for campagne. 

II. — Croire. 

(a) Vous croyez quelqu'un, but Vous croyez Â une nouvelle {without 
preposition: fiill belief; with à: simple adhesion]. 

(b) Vous croyez en Dieu [with en: absolute confidence]. 

III. — Convenir 

(a) The price smts your father. Le prix convient 1 votre père. 

(b) But: you agree to meet in the park. Vous convenez de vous 
rencontrer au parc. 

IV. — ^Fort, bien, beaucoup 

It is a mistake to think that these three words can be used indif- 
ferently. 

(a) Bien is without question stronger than beaucoup. 

}e le désire beaucoup. I wish it much, 
e le désire bien. I wish it very much. 

(b) Fort is sometimes stronger than bien. 

Je le désire fort. I do wish it. 

(c) Notice the difference between: 

fort Wen: very good! all right! 
bien fort: very strongly. 

V. — ^Penser 

It is a common mistake to translate to think of into penser de in the 
meaning of to have in one's thoughts. Use: penser Â. 
Penser de means: to have an opinion of. 
Pensez 1 moi: think of me. 
Que pensez vous de moi: what do you think of me? 
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VI. — Pas mal, pas mauTais 

These expressions are often misunderstood by foreimers. They 
do not mean: not so very bad [or badly], but not at all oadly, not at 
all bad. 

J'en ai pas mal means : I have quite a number of them. 

VII. — ^Puisque, depuis ^ 

Few students use these words correctly. Both, it is true, can be 
translated by since, but there are two " since " in English. 
Since I saw you, I have been sick. 

Depuis que je yous ai vu 

Since you cannot do otherwise. 
Puisque vous ne pouvez pas 

VIII.— N'est-ce-pas 

Remember that this is the only way to translate into French such 
expressions as: 

do you? does he? do you not? did they? and so forth; are you? mm 
they? and so forth. 

Notice however that you cannot use it when do, does, are, etc., 
have not the same subject as the verb for which they stand. 

Example: I wish to go there; do you not? 
Je désire y aller; et vous? 

IX.— Point, pas 

Students are often wondering what is the difference between these 
words. 

Bear in mind that point is stronger than pas. 

Pierre: Je ne veux pas. 

Jean: Je vous en prie 

Pierre: Je ne veux point, vous dis- je I 

X.— Prépositions 

' It has been said, with good reason, that no part of the French 
syntax is more difficult for a foreigner to master than the prepositions. 

The rules laid out on that subject by the afferent grammars or 
handbooks are, of necessity, vague, tmreliable and therefore of little 
value. 

Against this kind of stumbling blocks we remain powerless, for a 
very long practice only can enable students to use the right preposi- 
tion at the right place. 

Here are, however, a few remarks from which you may derive 
some benefit. 
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• I. — ^De is considerably more used than à. If you are in doubt, 
use dc after nouns, adjectives and verbs; you will thus lessen the 
danger of making a mistake. 

n. — ^Try to master the following list of verbs which are in constant 
use and require two prepositions (à with a noun; de with an infinitive). 

Conseiller 

dire 

demander 

défendre 

ordonner 

persuader 

promettre 

proposer 

permettre 

rappeler 

refuser 

reprocher 

répondre 

souhaiter 

Rely upon practice for the rest and tmless you enjoy an extraordinary 
memory, do not endeavor to learn by heart the lists given by 
grammars and handbooks, for these lists should be used only as 
works of reference. 

XI, — Savoir, connaître 

Two of the worst stumbling blocks of the French. 
Remember that: 

I. — ^To know that f ) savoir que 

\ J savoir si, etc 





...de 




...de 




...de 




...de 




...de 




...de 




...de 




...de 




...de 




...de 




...de 




...de 




...de 




...de 



To know if, etc 



II. — Connaître is always used with a direct object, and that ob- 
ject cannot be a verb. 

III. — Connaître, and not savoir, is used in the meaning of "to 
be acquainted with." 

XII.— TieiUe, veille, vieUe 
Notice the spelling of these words: 
vieille — old (fem.) 
veille (f) — ^the eve 
vielle (f) — ^htirdy gurdy 

XIII . — £st-ce-que 

Notice that if, in the course of a conversation, you experience some 
difficulty about the place of pronouns or the construction in general 
when you use the interrogative form, you can always begin the sen- 
tence with est-ce-que, which does not alter the primitive construction 
of that sentence. 
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Examples: 

He remembers: il se souvient. 
Does he remember: est-ce-qu'il se souvient? 
I would have given it to him: je le lui aurais donné. 
Would I have given it to him: est ce que je le lui aurais donné? 
£st-ce-que does not necessarily express "astonishment" — in spite 
of the affirmations of some grammarians. 

XIV.— En-à 

Do not use indiflEerently en, 1, or dans when you wish to translate 
in or at before the name of a country or that of a city. 
En is used with countries: en France, 
à is used with cities: à Paris. 
I am in my room at London in England: 
Je suis DANS ma chambre 1 Londres en Angleterre. 
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PART IX. 



MISTAKES IN LETTER WRITING 



I. — ^Do not write Cher monsieiir [Dear Sir] to people whom you do 
not know. Use Monsietir alone.* 

II. — ^Do not use capitals for names of days or months in the body 
of a sentence; these are not proper notms in French. 

III. — ^Do not use ordinal but cardinal numbers for dates. 
The fifteenth of January is lb quinze janvier. 

IV. — At the end of a letter, do not translate Yours truly by "votre 
vndment," "votre sincèrement" or anything of the sort. Although 
it is very difficult for a foreigner to fathom the depths and appreciate 
the multifarious shades of meaning of French epistolary formulas , 
here are some rules which the student may safely go by. 



(a) in a business letter 



(b) to high officials, (repre- 
sentatives, etc.) 



wnte: 

": 



(c) 



to some one with whom 
you are acquainted but 
not intimate 
a little less formal j Croyez, cher 



(d) 
(e) 
(f) to a friend 



Recevez, Monsieur, mes saluta- 
tions empressées. 

Veuillez agréer, Monsieur le 

l'assurance de ma haute consid- 
ération. 

Recevez, je vous prie, l'assurance 
de ma considération distinguée. 



monsieur, à mes 
meilleurs sentiments. 

a man to a woman ( Veuillez agréer, Madame, mes 

' respectueux hommages. 



Bien à vous. 
Tout à vous. 
Votre tout dévoué. 
Sincèrement à vous. 
Votre affectionné. 

VI. — Do not translate literally, at the end of a letter, Respectfully 
or Yours respectfully. This expression, which is meanindess in 
English epistolary style, is always taken in its proper sense in French, 
and therefore used only from inferior to superior in business or civil 
service. A woman specially should be very careful to avoid it in 
French when writing to a man. 

* The practice of addressing people, in a letter or In conversation, by their 
family name—'' i.e." Monsieur Blank or Cher monsieur Blank, is to be avoided, as it is 
somewhat vulgar in French nowadays. 
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Wrong expressions. 

Donnez lui mes amours. 

[give her my love.] 
[from a woman to a woman.] 

Avec mes regards, 
[with kind regaods.] 

Rappelez moi à lui. 
[remember me to him.] 

Votre respectueusement 

[Yours very respectfully.] 
[from inferior to superior, in civil 
service, etc.] 



Correct expressions. 
Faites lui toutes mes amitiés. 

Avec mes meilleurs souvenirs. 

Rappelez moi à son bon souvenir. 

Je reste avec respect votre humble 
serviteur. 
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PART X. 



ERRONEOUS FRENCH QUOTATIONS. 

A number of French words, expressions or sentences which are 
offered as foreign quotations and usually written in italics in English 
literature, are not properly spelt or correctly used. Any one addicted 
to the study of French should avoid, above all, this particular kind 
of "stumbling blocks." 

The list hereafter appended contains only the most common mis- 
quotations. There are many others. 

Au fond. Right enough when taken in the meaning of 

"at Bottom, " "at the bottom," "in reality," is 
wrong if used for "thoroughly" which is, in 
French, 

à fond. 



Aventurier 

Blanc-znange 

Chef. 

Chacun à son goût. 

Demi-tasse 
Femme de chambre 

Gendarme. 
NégUgée 



is sometimes used with the meaning 6f a 
"venturesome character, a happy-go-lucky fellow, 
fond of change," etc. This is wrong, as the word 
is always contemptuous in French, 
should be spelt 

Blanc-manger 
(white food) 

It is a widely spread misconception to consider 
this name as referring always to a cook. It is in 
reality the regular translation of "chief." 

As this expression means "every one has 
his own taste, the word "a" is a verb and must 
not take the accent. 

is sometimes mistaken for half a cup of coffee. 
It means a cup of coffee without milk. 
is NOT a chambermaid but a lady's maid. " Cham- 
bermaid" is 

Fille de chambre. 

This word is often misused by foreigners. The 
"Gendarme" is a rural guard, not a city police- 
man. The latter is called: 
in Paris: Gardien de la Paix. 
elsewhere: Sergent de ville or Agent de police. 
[morning dress] should not be spelt with two 
" e . " The French word is 

néeUgé. 
"She is in négligé." 
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Papier mache should be spelt 

papier mâché 

for the last word is the past participle of the 
verb mâcher [to chew]. 

Pell-mell when dressed up in italics as a French idiom is 

not spelt correctly. The French expression is: 
pêle-mêle. 

Réchauffée [old material worked up again]. Should be 

spelt with one " e." The French word is 

réchauffé. 
"It is a réchauffé of an old book." 

Sansculotte is not a "ragged fellow/' as a well known dic- 

tionary puts it, but a patriot who during the 
French Revolution had discarded the breeches 
(ctdottes), an aristocratic garb, for the plain 
trousers. 

Sacral an exclamation commonly attributed to French 

characters by some comic papers, is not correct 
It means "coronation." The correct expression 
in French is 

Sacrebleu 1 
derived from Sacré Dieu [by the sacred God]. 

Naive. Right enough when you speak of a woman, 

is not correct when referring to a man. In that 
case write or sav: 

' iialf[na.iff] 

A revoir 1 used for "good bye!" is not correct, for, to a 

Frenchman, it means: "to be revised." Write 
or say: 

au revoir 

En suite. This expression is correct when used in the 

meaning of 

"following each other." 
For instance; 

"I rented three rooms en suite." 
although se faisant suite is more generally em- 
ployed in order to avoid a confusion with the 
adverb ensuite (afterwards). But en suite is 
WRONG when used with the meaning of 
" as a complement," 
"as an accompaniment." 
In the following paragraph, culled from the 
Fasldon Notes of a leading New York daily: 
"also Siberian squirrel with stole-fronted collar- 
ette and huge Directoire muff en suite, " 
the quotation is faulty. 
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Fleur de lis. 



Mayonnaise 



Encore. 



Double entrendre 
de gaîté du cœur. 

à l'outrance, 
soubriquet 

vis à vis. 



The last word in this quotation is ustially pro- 
nounced **li" (in English **lee"]. This is a 
mistake, for the final ''s" must be sounded. 

However, in heraldry, this "s" is mute. 
Therefore the following rhymes are correct in a 
poem on a crest: 

"He chose the Fleur de lis. 
AU men shall see 
My Fleur de lis 
To think of me." 

Klio Club, Chicago, 1902. 

must not be pronounced 

may-onnaise, but 

ma-i-onnaise 
[English: mah-ee-onnaise.] 

It is absolutely incorrect, at the French point 
of view, to say: 

The singer had many " encores." 
The proper word is: rappel or: bis. 

A Frenchman would say: 
Tel morceau a été bissé plusieurs fois. 

is not correct. The correct expression is: 

à double entente 
[entente is meaning; entendre, to hear.] 

This expression has been used by several 
writers, for instance by Mrs. Oliphant in her 
" Life of Richard Brinsley Sheridan. 
Say: de gaîté de cœur. ' 

ito the utmost], 
"lay: à outrance. 

is not French. If the good old English word 
"nickname," which means the same thing, does 
not suit you, and if you wish to use what Pro- 
fessor Hill calls "borrowed finery," 
Say: sobriquet. 

A much more useful loan from the French, is 
correct only if it is pronounced: vi-za-vi. 

[ English : vee-zah-vee] 
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PART XI. 



A FEW HINTS 

TO STUDENTS WHO HAVE SOME DIFFICULTY IN UNDER- 
STANDING FRENCH 

I. — Bear in mind that the greatest obstacle in that matter lies in 
the habit of French speaking people to cany over or ''link" the final 
consonant of words. This practice makes it difficult for the novice 
to catch the words independently from one another.* 

In consequence, we advise the student to eet thoroughly familiar 
himself witn the linking of final consonants by "drilling" carefully 
and patiently. 

II. — Notice the difference of meaning resulting from a different 
accentuation of the same word, (See AppencHx on Pronunciation, 
III. Miscellaneous.) 

III. — ^You will avoid some misinterpretations by mastering the 
following list, containing nouns which sound alike although their 
spelling may differ. 

* To the untrained ear a sentence like this : les ennemis arrivent en un instant, 
seems to be a single long word : moreover, the carrying over of the '' t " of arrivent is 
misleading, for it gives a sound to a third person plural which would be silent other- 
wise. 
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PAHTXn. 

A LIST 

OF VERY FAMILIAR EXPRESSIONS OR WORDS 
Commonly Used by the French in Conversation or Ctirrent Literature. 

THIS list is quite an innovation in an educational work. 
Let it be understood from the first that it is not a short 
dictionary of slang, although it contains a few expressions 
which are tmdoubtedly " poor French." All the words hereafter class- 
ified are constantly used in familiar style or conversation; many of 
them indeed are not disowned by French Académiciens; but few have 
gained admission to the standard dictionaries, and this is why we 
have grouped them together as methodically as possible. 

The following is chiefly a reference list, although the student might 
occasionally make use himself of these "familiar expressions." The 
words whicii are not strictly bon ton will be f otmd marked with a t 

QUALIFYING MAN 

on ftne bâté [a saddled ass] a regular ass 

une culotte de peau [buckskin a stultified old warrior 

breeches] 

un débrouillard a handy fellow 

un drôle de corpâ* [funny body] a queer fellew 

un dur à cuii«[hard to cook] a hardy one 

un foudre de guerre a mighty warrior 

one ganache a dotard 

on gabeloii custom house officer 

un gniaf cobbler 

un gogo a "credulous flat" 

un iroquois a "rum one" 

un jobard a "flat" 

on larbin a flunkey 

un loup de mer [sea- wolf ] Jack Tar 

on loup garott [were wolf] a "bear" 

* Also un drôle de paroissiett Pit: a funny partehloner.] 
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un maître homme 

une maritome 

un mîrlifk>re, [muscadin] 

un Mr. Chose 

un paltoquet 

un pioupiou 

un pipelet 

un petit maître 

un pleurard 

un pleutre 

un pochard 

un pion [man (at draughts) ] 

un rabat-joie [joy killer] 

un raseur [raser: to shave]t 

un rat de cave [cellar rat] 

un rat d'église [church rat] 

vm. rat d'opéra [opera-ratjt 

un raté [a miss]t 

un rond de cuir [a rubber-seat 

cushion] 
un roublard 
un sagouin 
un salaud 
unsaligaud 
une sangsue [leech] 
une sainte-n'y-touche 
un triste sire 
un vert galant 
tme vieille potiche [old Chinese 

vase] 
un voyou 



a clever mim 

a wench 

a regular fop 

Mr. What's his name 

a clumsy lout 

foot soldier **boy in blue" 

coat" [England] 

janitor 

a fop, a snob 

one who is always crying 

a contemptible man 

a drunkard 

usher [in a school] 

a "wet blanket" 

a bore 

excise man 

church beggar 

baUetgirl 

a "dead failure" 

a sedentary man 

a shrewd one 

a slovenly fellow 

a dirty fellow 

a nasty individual 

a "blood sucker" 

a smooth hypocrite 

a wicked man 

a ladies' rnt^n 

old "stick in the mud" 

a cad 



"red 



VERBS 



Avoir une dent contre 
Avoir la langue bien pendue 
[a tongue which hangs well] 
Avoir son pompon [a top knot)t 
Blaguer 

Bouffer [to pufï, to swell ]t 
Bûcher 



to have a grudge against 
to be a slanderer 

to be "very gay" 

to teU fibs 

to eat 

to study hard 
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Chipoter [se] 

Embètert 

Envoyer promener 

Faire la barbe à [to shave] 

Faire une boulette [a pellet] 

Faire une brioche [a biin]t 

Faire de Pépat^, de Pesbroufff 

Faire un four 

Faire une gaffe [a boat hook] 

Faire son deuÛ de [to get in 
mourning for] 

Faire la noce [wedding feast ]t 

Faire un pied de nez à [to make 
a nose one foot long] 

Filer 

Financert 

Finir mal [to end badly] 

Fourrert 

Gueuler [from Gueule, jaw]t 

Laver la tète à [to wash some- 
body's head] 

Mettre dedans 

Potasser 

Rebiffer [se]t 

Trimbaler 

Trimer 

Turlupiner 



to dally, to haggle 

to bore some one to death 

to send some one ''to the shades" 

to bore some one 

to blunder 

to make a mistake 

to "bluff" 

to make a blunder, to be a "dead 

failure" 

to make a blunder 

to give up as hopeless 

to have a "jolly time" 
to snub some one 

to skip 

to pay, to "cough up" 

to come to a bad end 

to place, to put, to "jam" 

to brawl, to "Jaw" 

to give a lecture to 

to "take in," to "do" some one 

to study hard 

to be refractory, to "kick" 

to drag about 

to drudge 
to ridicule 



Détraqué 

Fichu 

Flou* 

Mirobolant 

Puant [stinkingjt 

Rigolot 

Salé [salted] 



ADJECTIVES. 



Toqué [Toque: 
Veule 



a cap] 



"cracked" 

very poor [fig.] "done for" 

soft 

stunning, "first rate" 

conceited 

very funny 

f very expensive 

(c'est salé: That is salting it on! 

"cranky," "crazy" 
"soft," sMfty [a man] 



* This word is getting more and more used every year, specially in Paris. 
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NOUNS. 



Bachot 



Bagott 

Barbe [à sa barbe] 

Blaguç [tobacco-pouch] 

Bosse [du dessin, de la musique] 

Canard [a duck] 

Claque [a slap] 

Clou [a nail] 

Conte à dormir debovit 

Croûte [a crust] 

Cuir [leather] 

Dada [horse] 

la Haute or la Haute Pègre 

Galette [a sort of butter cake]t 

Langue verte [the green tongue] 

Machine 

Panade [bread soup] 

Pâté [pie] 
Patraque 

Platine [plate] 
Quibus [du] 
Riflard 
Sac [bag]t 

Saint-frusquin 

Sapin [pine wood]t 

Scie [une] [saw] 

Toutou 

Truc 

Veste [waistcoat] 

Vieux jeu 



Abrev. for Baccalauréat [a bachelor 

degree] 
the gift of the gab 
to his face 
fib 

the gift [of drawing, etc.] 
bogus news 

troop of hired applauders 
a "hit" 
idle tale 

rubbish ; [picture] : "daub" 
vulgar mispronunciation 
hobby 

the "swell mob" 
money, "dough" 
a name for slang 

very commonly used in French: 
"Cette machine— là",x That thing 
a "fix" "Etre dans la panade," 
To be in a "fix" 
blot of ink 

of things: out of order; of man: 
"shaky" 

the gift of the gab 
"tin" 

old family umbrella 
"n a le sac" 
He is a money bag 
the whole outfit, the whole kit, 
"one's brass" 
a cab 

of things: a bore 
Httle dog 
a trick 
a failure 

old fashioned idea, "C'est vieux 
jeu" 



Boire du lait [to drink milk] 
Cela ne passe pas 1 



SUNDRIES. 

to be "in clover" 
It is "no go" 
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C'est dernier crl [last cry]* 

C'est du propre 1 [clean] 

C'est épatantf 

Etre à sec [dry] 

n n'a que la peau sur les os 

n a une araignée dans le nia- 
fond [a spider in liis ceiling] 

n a mis du foin dans ses bottes 
[He put hay in his shoes] 

(fêter sa langue aux chiens 
to throw one's tongue to the dogs] 
Manger de la vache enragée 
[to feast on mad cow] 
Attrape 1 
Allez y voir 1 [go and see it] 

Faire le pied de grue [to stand 
on one foot like a crane] 
Descends de ton cheval 1 

Que ouil 

Vous n'êtes guère dégourdi 
[you are hardly thawed out] 
Quatre pelés et un tondu [four 
bald ones and a shorn one] 
Comptez-y et buvez de l'eau claire ! 
[rely upon it and drink pure 
vater] 

11 se gobe [he swallows himself] 
Une famille huppée 
[a crested family] 
Un vieux de la vieille 
[a veteran from the Old Guard] 

* This expression is a g^reat favorite at present in Paris. 



It's entirely new, the last thing I 

That's nice 1 [sarcasm] 

It's stunning 1 

to be hard up 

He is only skin and bones 

He has a bee in his bonnet 

He feathered his nest 

to give up guessing 

to have hard times 

Catch that 1 — Good for you, for him ! 

Believe it if you can 1— Get it if you 

cani 

to wait patiently 

Come down from your pedestal — 

Don't ''bluff" any more I 

Yes, to be sure 1 

Tou do not know much how to 

manage 

a very poor audience, a half empty 

house [at the theatre] 

Tou are a fool if you rely upon it 



He has a '«big head" 

A "crack," a «*swell" family 

An old "dog of war" 
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PART xm. 

ABOUT SOME ENGLISH AND FRENCH AFFIXES, ETC. 

STUDENTS are often embarrassed in trying to translate into 
French the English nouns* ending in full, less, load and so forth- 
On the other hand, some endings, in French, indicate plainly 
by themselves that the words to which they belong are terms of dispar- 
agement or even of contempt. Some others, which are merely affixes, 
modify the quality expressed by the original word. 

Here are some rules or remarks which we should wish to impress 
on the learner's mind. 

I.— ENGLISH AFFIXES 

1. less 

Is very often rendered by the preposition sans followed by the noun. 
Example: He was coatless, hatless and penniless, [n était sans 
habit, sans chapeau et sans le sou.] 

2. load 

See No. 3 (affix full). 

3. full 

Is generally rendered by the French affix ée added to the primitive. 
Sometimes, for euphony or otherwise, the spelling of the latter is 
more or less changed in the derivative. 

(a) Primitive not altered 



une aire Pbam-aoor] 

une aiguille [needle] 

une assiette [plate] 

une auee [trough] 

la bouche [mouth] 

la brouette [wheelbarrow] 

la chambre Troom] 

la chatrette [cart] 

la cuve [vat] 



airée [barn-floor full of sheaves] 
aiguillée [needleful] 
assiettée [plateful] 
augée [troughful] 
bouchée [mouthful (solids)] 
brouettée [wheelbarrow load] 
chambrée [roomful (milit) ] 
charrettée [cartload] 
cttvée [vattul] 



* We are speaking of nouns, not of adjeettves. 
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also bellâtre, a foppish fellow 
douceâtre, sweetish 
gentUlâtre, a would-be gentleman 
marâtre, a cruel mother or stepmother 

a. asse 
Often conveys an idea of thickness for things, of dullness for persons. 
Examples: bon [good] bonasse [simple, silly] 

soupe [fioup] soupasse [thick soup] 
millet [millet] miUasse (pudding made of millet] 
ville [town] villasse [an outgrown village] 

3. ette 
Is used for diminutive. 

Examples: amour [love] amourette [little love affair] 

biche [hind] bichette [little hind — term of endear- 
ment] 

broche [spit] brochette [skewer] 

boule [ball] boulette [pellet] 

chemise chemisette 

col [collar] collerette 

couche [bed] couchette [cot] 

courbe [curve] courbette [cringing] 

cuve [vat] cuvette [handbasin] 

gras [fat] grassouillette [pltunp] 

hache [axe] hachette [hatchet] 

histoire [story] historiette [little story] 

montagne [mountain] montagnette [hill] 

poule [hen] poulette [pet hen] 

Jeanne Jeannette 

Marie Mariette 

Paule Paulette 

etc. 

4. rogne 

This ending, which seems quite unmusical to a French ear, is not 
frequent; but in every instance it belongs to a word which expresses 
something repulsive. 

Examples 
ivrogne, a drunkard 
trogne the face of a dnmkard 
charogne a carrion 
As for rogne itself, it means a kind of skin disease! 
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5. ment 
This affix is the characteristic of adverbs and corresponds to the 
English affix ly. Remember that, in French, adverbs are tisually 
formed from adjectives by adding ment to the feminine form of the 
latter. 

grand grande grandement 

doux douce doucement 

6. Prefix re 
Notice that the idea expressed in English by "back" or "again" 
is rendered by the prefix re in French, 
to come back, revenir 
to do again refaire 
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PART XIV. 

ABOUT SOME POPULAR TYPES OR CHARACTERS COMMON- 
LY ALLUDED TO IN FREf^CH LITERATURE OR CONVER- 
SATION. 



IN French, more, perhaps, than in any other tongue, frequent refer- 
ences are made to sundry characters of the masterpieces of the 
national literature, which have become, so to speak, regular ad- 
jectives. Some of these, it is true, have acquired a world-wide fame; 
but most of them do not convey any meaning to the mind of 
foreigners. 

That is why we have assimilated them to the other "stumbling 
blocks'' of the language. 

Gargantua An immortal creation in the masterpiece 

of Rabelais bearing this title. 

A popular name to designate a man en- 
dowed with an insatiable appetite. 
Get enfant est un viai Gargantua. 

Les moutons de Panurge This ex|)ression depicts people who hurry 
to do a thing just for imitation's sake and 
without any good reason. It is an allusion 
to Panttrge's sheep in Rabelais's Panta- 
grueL 

RaminagTobis A name given to a cat by La Fontaine 

in one of his fables. Very often applied 
since, in a bantering way, to this ammal. 
Origin: a character in Rabelais's Gar- 
gantua. 

Dulcinée ''Dulcinée," in French, is generally ap- 

Î)lied, as a term of contempt, to the laoy 
ove of some inexperienced youth. 

Origin: Dulcinée, from Toboso, in Cer- 
vantes's Don Quixote.* 
Scapin A prominent character in Les Fourberies 

de Scapin, by Molière. 

It is the tvpe of the imp/udent and 
crafty "valet. 
Tartule Another character in one of Molière's 

comedies (Le Tartufe). Will remain for 
ever in French the impersonation of hypoc- 
risy. 
* This is, as the reader can see, borrowed from the Spanish literature. 
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Harpagon 
Georges Dandin 

L'avocat Patelin 

Quasimodo 

Perrette 

Père Goriot 
Roger Bontempf 



y[\m\ Pinson 



Le marquis de Carabas 



The leading character in L'Avare, a 
comedy by Molière. Is the classical type 
of the miser. 

Ce vieil Harpagon [this old miser.] 

Also from a comedy by Molière. Is 
given, as a nickname, to a man who has 
married above his condition, and is obliged 
to endure jvith patience his wife's whuns 
and extravagance. 

A very amusing comedy by Palaprat 
{1706.] The leadmg character, a rather 
disreputable barrister, is to-day the type 
of the tmscrupulous ' and soft-tongued 
lawyer. 

This character of Hugo's Notre Dame de 
Paris gave birth to the popular expression: 
Laid comme Quasimodo 
[as ugly as Quasimodo] 

The impersonation of the dreamer, who 
builds castles in the air. 

Origin: the milkwoman in La Fontaine's 
Perrette et le Pot au lait. 

A character in one of Balzac's best works. 

Impersonates a weak father, ill-treated 
by his children. 

[Roger Good-Time.] Béranger, the 
great French song writer, made this charac- 
ter very popular by his famous lines: 
Yvne obscur à sa guise, 
Narguer les mécontents 
Eh gail c'est la devise 
Du gros Roger Bontemps. 

A "bon vivant," enamored of life, and 
happy in spite of all. 

"IHnson," a chaffinch. 

"Gai comme pinson" corresponds to the 
English "lively as a lark." 

Mimi Pinson, the graceful and immensely 
popular creation of Alfred de Musset, is a 
female Roger Bontemps. Often applied to 
impectinious shop-girls or seamstresses who 
face bad luck with cheerfulness and cour- 
age. 

A character of Perrault's Chat Botté 
(Puss in the boots), who became rich, 
thanks to the craft and the audacity of his 
pet cat. 

Applied to a "nouveau riche," who has 
been more lucky than industrious. 
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Robert Macaire 
Tartarin 

Joseph Piud'homme 



Jacques Bonhomme 



Père Loriquet 

Dumanet 
Colonel RamoUot 

Pandore 



Calino 



A creation of the famous playwright, 
Frédérik Lemaltre. The type of aie mod- 
cm "sharp." 

The hero of a series of Alphonse Daudet's 
novels. Such was the success of this work 
that "Tartarin" became very quickly in 
France the impersonation of the Southern 
man; boastful and noisy, but, at bottom, 
as guileless as a child. 

A creation of Henri Monnier, a very 
witty French writer. Mr. Prud'homme 
personifies the "bourgeois," ponderous, sol- 
emn and silly. Many of his utterances are 
classical, so to speak, in French literature. 
For instance: 

Ce sabre est le plus beau jour de ma vie 
[this sword is the happiest day of my life]. 

Le char de l'Etat navigue sur un volcan. 
[the chariot of the State navigates upon a 
volcano]. 

French cartoonists often bring Mr. 
Prud'homme into play. 

Characterizes the whole French people, 
and corresponds to the English John Bull 
and to the American Uncle Sam. 

Usually represented as a good-natured 
countryman, held in bondage in old times 
by the "seigneurs," and nowadays by the 
red tape and the "circumlocution offices" 
of the omnipotent French Administration. 

A French historian, who died in 1865. 
Has remained the type of a silly old man, 
always afraid of improprieties. 

is the French Tommy Atkins. 

[A new creation] Is among the officers 

what Dumanet is in the rank and file. 

Origin: ramolli [a "soft one."] 

The usual nickname of the gendarme 

(French constabulary). Has its origin in 

a witty song which brings into play a cor- 

foral of constables and a private, named 
'andore, the latter blindly acquiescing in 
everything his superior officer chances to 
say. 

Prom cftlin [wheedling, lazy] ; a type of 
soft-minded weakly man; something like 
"Pat" of the American comic papers. 

Always represented in the garb of a city 
dweller. 
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Marlborough 



lir. de la Palice 



Le roi Dagobert 



La mère Michel 



La Fée Carabosse 



The French, seemingly to get even with 
the English General Marlborough, who had 
defeated them often at the beginning of the 
eighteenth century, made him the hero of a 
burlesque ballad. His name, wrongly pro- 
notmced mal-brou, became extremely pop- 
ular with many generations of Frenchmen; 
and "Marlborough s'en va-t-en Euerre" is 
still a song dear to the school-children of 
France. Curiously enough, the tune adapt- 
ed to the words is that of the English song, 
*'For he is a jolly good fellow." 

Les quatre-z'omcien de Marlborough — ^an 
expression sometimes used to designate 
busy bodies, who talk much and do noth- 
ing. 

A famous French general, killed at Pavia 
in 1535. Like Marlborough, he became 
popmar through a burlesque song. There 
IS no child in France who did not dance or 
sins^ the ronde ''Mr. de la Palice est mort." 

Although'. Marshal de la Palice was by 
no means a silly man, the legend attributes 
to him a great many speeches and remarks 
ridiculously commonplace. Hence the ex- 
pression, Vérité de la Palice, to designate an 
emphatic and lengthy exposition of a self- 
evident fact. 

Like the two warriors above mentioned, 
King Dagobert, one of the ablest rulers 
France ever had, was unfortunate enough 
to be ridiculized in a ballad, together with 
his State Minister, Saint Eloi. To the 
French, this king is certainly better known 
as le roi qui met sa culotte à I'enven [the 
king who puts on his breeches wrong side 
out] than as the greatest legislator of the 
seventh century. 

C'est conmie le roi Dagobert is an ex- 
pression not unfrequentljr used when speak- 
mg of a man who finds himself, by his own 
fault, "in a nice mess." 

A very familiar figure in children's 
books. Represents an elderly widow who 
worships an unmanageable cat. This ap- 
pellation is, of course, often bestowed upon 
old maids, in popular literature. 

One of the ugliest characters in the 
French fairy tales. A term of contempt to 
qualify an old gossip, a mischief-maker. 
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Cartouche and Mandrin 



Colombine 



Jocrisse 



Pierrot 



Arlequin 



PailUsse 



Polichinelle 



Auguste [alias Guguss] 
Smalah 



Two famous French banditti in the 
eighteenth century. Their names are fre- 
quently given to bold highwaymen. 

Originally a character in the old Italian 
comedy; now one of the characters of the 
cotmtry fair theatre in France. A kind of 
"soubrette." 

Originally a character in the street shows 
of old France. Now a sort of ''soft," a 
"green youth" (coimtry shows). 

An ordinary character of the French 
pantomime, always clad in white, with the 
face sprinkled over with flour. 

Like Colombine, belonged at first to the 
old Italian comedy. A common disuse 
at fancy dress balls, and an ubiqtutous 
figure in the streets on Mardi Gras. His 
dress is made up of numberless pieces of 
cloth of all colors: hence the name of 
Arle(|uin, given in French to a man who in 
politics has no conviction of his own, a 
regular weather cock." 

Same origin as Arlequin and Colombine. 
A sort of clown who is used outside of the 
show to attract the attention of passers by 
and draw them in. This name is also a 
term of contempt applied to low politicians. 

Same origin as above. Used in Italy to 
represent the Neapolitan citizen, vulgar, 
but witty and sarcastic. In France he de- 
generated into a humpbacked and gaily 
attired character of the popular " farces, 
personifying the Gallic wit and humor. Of 
late, he has lost much of his old importance. 
He is hardly found now elsewhere than in 
the Punch and Judy show (in French: 
Guignol). 

A nickname commonly given of late to 
the circus clowns. 

In Arabian, the private convoy or train 
of a chief. The capture of Abd-El-Kader's 
Smalah by the Due d'Aumale in 1842 has 
popularized this word ifi France, where it 
is used to-day to designate a retinue of 
servants, or a family with many children, 
etc. 
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Les nanfragét d« la Méduse The wreck of the ship La Medtise, in 
July, 1816, is jtistly considered in France 
as the most terrible tragedy of the sea. 
Vhe hideous scenes which took place on the 
famous raft made up of the ''debris" of the 
Méduse, are frequently alluded to in litera- 
ture, and the disaster itself employed 
metaphorically in many ways. 

La marquise de Pretintaille Â t3rpe created by Beranger to represent 
the prejudices of the old nobility in France. 

Landemeau A city in Brittany, which enjoys the 

privilege of being made fun of by comic 
papers and playwrights. 

Carpentras Same explanation. These cities, (and 

sometimes Brives-la-GaiUarde), are the 
"Oshkoshs and Kalamazoos" of France. ' 
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APPENDIX 



STUMBLING BLOCKS IN FRENCH PRONUNCIATION 

THIS is not, by any means, a treatise on pronunciation. 
Our only aim here is to warn students against some serious 
mistakes very often made by foreigners in reading or speak- 
ing French. 

DIFFICULTY NO. i 

The letter S. 

It is a common mistake for English speaking people to make no 
difference between '* s " and " ss " in the body of a French word. This 
usually leads to ridiculous, sometimes to painful noisunderstandings. 
For instance: 

Donnez moi un plat de poisson 
[Give me a dish of fish] 
will puzzle somewhat a French waiter if you give to "ss" the sound 
of a soft " s," and pronotmce the last word po-ah-zon [poison]. 
Again in: 

n est couché BUT un coussin 
[He is reclining upon a cushion] 
you must be careful to pronounce the last word couss-ln, and NOT 
cou-zin, which would make you say: 

"He is reclining upon a cousin." 
and so forth. 

Remark. — Notice the difference between 

frison [curl] and frisson [shiver] 

rose [rose] rosse [old nag] 

emhraser [to set on fire] embrasser [to embrace] 

poison [poison] poisson [fish] 

case [case] casse [breakage] 

Lise [Lise, a first name] lisse [smooth] 

cousin [cousin] coussm [cushion] 

ruse [ruse] russe [Russian] 

tmse [base] basse [low- (feminine)] 

baiser [to lass] baisser [to lower] 

d'osier [made of willow] dossier [back of a chair] 

ils ont [they have] ils sont [they are] 
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DIFFICULTY NO. 2 
Numbers: cinq, six, sept, huit, neuf, dix. 

Rule. — I. At the end of a sentence [or before a vowel] pronouncb 
the last letter. 

II. In the body of a sentence, before a consonant the last letter is 

SILENT. 

Examples: 

I. J'ai rencontré cinq élèves [cink]; ils sont cinq [cink]. 

II. J'ai rencontré cinq voitures [dn]. 

Exception: dix sept, dix huit, dix neuf, 
[diz-set, diz-huit, diz-neuf] 

DIFFICULTY NO. 3] 

et, est. 

Rule. — ^The '* t " is always silent in et [and], as a contrast to est [is]. 

Examples: 

L'homme spirituel est agréable en société. 
Cet homme passe pour spirituel et agréable. 

DIFFICULTY NO. 4 
plus. 

Rule. — ^At the end of a sentence: 

" s " is silent if plus means : no more, 
"s" is pronounced if plus means: more. 



Examples: 

_ ires? Je n'e: 
Je n'ai qu'un cigare: donnez m'en plus ^luss] 



Vous voulez des cigares? Je n'en ai plus [plu] 

' - . - . - ' ' Gpii 



DIFFICULTY NO. 5. 

tous, tout. 

Rule. — At the end of a sentence, the "t" of tout is silent as a con- 
trast to tous, the "s" of which is pronounced. 

Example: 

Je les ai tous; c'est tout, 
[touss] [tou] 



L 
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DIFFICULTY NO. 6 

The ending ient. 

Few endings in French are more misused than this partictilar one. 
Students will avoid many mistakes by keeping in mina that "cnt" is 
SILENT in verbs, as ending of the third person plural. 

Examples: 

ns portent [por-te] 
Us copient |co-pi] 
ns avaient [a-véj 

Otherwise, give "ient" 

I St. The French sotmd i-in, in verbs. 
3d. The French sound i-an in nouns. 

Examples: 

ist. H revient [re-vi-in] he comes back. 

2d. inconvénient [in-con-vé-ni-an] inconvenience. 

Notice that the same ending has, therefore, three different sounds 
in the following sentence: 

n convient qu'ils obvient à cet inconvénient, 
i-in i i-an 

Îverb singular] [verb plural] [notm] 

t is proper that they (should) obviate to this difficulty. 

This is a rather striking illustration of the intricacies of French 
pronunciation, 

A FEW PRACTICAL ADVICES ABOUT PRONUNCIATION 

I. Diphthong ai, ais. 

It has become customary in France, and especially in Paris, to give 
to this diphthong the sound of "é" (close). For instance: j'étais 
(I was) is pronotmced like été (been). Yet, as the French Academy 
and the Comédie Française — the two great authorities in matter of 
prontmciation — ^give still the broad sound to ai and ais, it is advisable 
to follow their example, without affectation. 



Therefore pronounce: 
j'avaiï 
l'étais 
ils avaient 
ils et 
épais 
mais 



j'avais U'avè] 

j'étais l'été] 

ils avaient ils avè] 

ils étaient [ils été] 

épais fépè] 

[mè] etc. 
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II. Mistakes arising from careless reading. 

There is no excuse, indeed, for the following mistakes; however, 
they have become so common that they must be put down on our list 
of *' stumbling blocks." 

Do not read 

for amant [lover] 



aimant [magnet] 
aUuminette [?] 
âme [soul] 
âne [donkey] 
amiaUe [amicable] 
bagne [convicts' prison] 
Ulliard 
Mlliant 
cassé [broken] 
chevenx [hair] 
cochon [pig] 
cuisine [kitchen] 
dette [debt] 
dessus [above] 
enfant [child] 
exprès [on purpose] 
faim [hunger] 
fll [thread] 
fils [son] 
flâner [to loiter] 
fott [mad] 
gril [gridiron] 
humour [wit] 
jaune [yellow] 
maçon [mason] 
manège [riding school] 
masse [mass] 
ongle [nail] 
pain [bread] 
plus [more] 
pour [for] 
poutre [beam] 
quatre [four] 
repos [rest] 
sage [wise] 
saluter [?] 
' soif [thirst] 
souffler [to blow] 
superintendant 
un [one, a] 
vielle [hurdy-gurdy] 



allumette [match] 

âne [donkey] 

an [year] 

aimaUe [amiable] 

bague [ring] 

billard 

brillant 

caché [hidden] 

chevaux [horses] 

cocher [coachman] 

cousine [cousin] fem. 

datte [date] fruit 

dessous [below] 

enfin [at last] 

express [express] 

femme [woman] 

fils [son] 

fille [daughter] 

planer [to soar] 

feu [fire] 

grille [railing 

humeur [temper] 

jeune [young] 

Mftcon [name of a French city] 

ménage [household] 

messe [church mass] 

onde [tmcle] 

peine [trouble] 

pluie [rain] 

peur [fear] 

poudre [powder] 

quart [quart] pron: car 

repas [meal] 

cage [cage] 

saluer [to salute] 

soir [evening] 

siffler [to whistle] 

surintendant [superintendent] 

on [one (pronoun)] 

vieille [old] fem. 
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Do not pronotince 

bourgois for bourgeois [bour-joie]* 

condeucteur '' conducteur [con-duc-teur] 

culière " cuiller [cu-y-errl 

diteUe *' détaU [dé-ta-i] 

Diou •' Dieu [di-yeu] 

doU *' demi [deu-I] 

ékioupedge - " équipage îé-ki-page] 

iouniiorm *' uniforme [u-ni-form^ 

montaigne *' montagne [mon-ta-m-eu1 

oU «' œU [eu-i] 

ouagon *' wagon [va-gon] 

quaw •* quoi [k'wa] 

quiou " queue [que] 

nspecte *' respect [ress-pec] 

simpel " simple [sim-ple] 

sossaiété *' société [so-cié-té]t 

Nota. — ^We hardly need to tell the reader that we do not altogether 
rely upon the figurative sounds given above between brackets. Our 
object is chiefly to caU his attention to the errors often made in the 
pronunciation of these words. 

Remember that the only way to get a correct idea ot the prontm- 
ciation of a difficult foreign word is to cause an educated native to 
pronounce it for you. 

III. Miscellaneous. 

Mistakes and misunderstandings which arise from a wrong accen- 
tuation. 

(Broad sounds for close sotmds and vice versa.) 

Do not say 

J'ai suivi la châsse [I followed the shrine] for: J'ai suivi la chasse 

[the hunt] 
J'ai vu la côte de la Bourse [I saw the rib of the Exchange] for: la 

cote [the quotations] 
Le chien a donné la pftte [the dog held out his paste] for: la patte 

[the paw] 
Les Trois Grasses [the Three Fat Girls] for: les Trois Grftces [the 

Three Graces] 
Ce mfttin [Ithis mastiff] for: Ce matin [this morning] 
Le pécheur a pris une carpe [the sinner caught a carp] for: le pécheur 

[the fisherman! 
<^et arbre croit rapidement [this tree believes quickly] for: croit [grows] 
J'ai fini ma tache [I have ended my stain] for: ma tâche [my task] 

(*) French sounds. 

(t) It is a common mistake to gire the nasal sound to in before a rowel or a mute 
h : in that case, i keeps ita original sound and n forms a syllable with the following 
vowel; i-nadmissible. 

Both sounds of in are found in: inintelligible. 
i-nintelUgible. 
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La pomme de la main [the apple of the hand] for: la paume [the palm] 

Le sol pousse dans les heux humides [the ground grows in damp places] 
for: le saule [willow] 

Je n'aime pas les jeunes [I do not like young people] for: les jeûnes 
ffast days] 

Rendre lame [to give up one's blade] for: l'âme [one's sotd] 
acre [acre] for ftcre [acrid] 

fosse [ditch] " fausse [false, fern.] 

la rthe, fern.] " là [there] 

maUe [trunkf " mâle [male] 

mètre [meter] " maître [master] 

molle [soft, fem.] *' môle [mole, pier] 

mur Fwall] " mûr Jripel 

pale [paddle wheel] " pâle [pale] 

sur [on] " sûr [sure] 

hotte [basket, hamper] " hôte [host] 

The following anecdote illustrates very well the results of a bad 
French pronvinciation. 

Some time ago a Brookl3ni girl, anxious to show to some friends 
her proficiency in French, took up one of the latest novels from 
Paris, and, choosing a paragraph at random, read what purported 
to be: 

'^Le JEUNE PÊCHEUR, éteudu sous le saule, appelait le matin de. 
tous ses VŒUX, car il lui tardait de reprendre sa TÂcHB."-^the 
yotms fisherman, lying down tmder the willow tree, was wishing 
eagerly (calling with all his wishes) for the return of the morning, 
for he longed to take up his task again.] 

But, to her great confusion, her reading brought forth a tremendous 
peal of laughter, for she had said: 

"Le JAUNE PÉCHEUR, éteudu sous le sol, appelait le mÂtin, de tous 
ses VEAUX, car il lui tardait de reprendre sa tache," which means; 
the yellow sinner, lying down tmder the ground, called the mastiff 
with all his calves, for he longed to take up his stain again. . . . 

After the excitement had subsided, the obstinate young lady, de- 
termined to make up for her previous blunder, opened the book 
again and read: 

"Elle BAISA la main de la sœur: Lise, s'écria-t-elle, vous êtes ime 
ROSE ! " — [She kissed the hand of her sister: Lise, she exclaimed, 
you are a rose!] 

This time the audience nearly fainted, for the tmfortunate reader 
had made the author say: 

"Elle BAISSA la main de la sœur: Lisse, s'écria-t-elle, vous êtes une 
rosse!'' — [she pulled down her sister's hand: Smooth one, she ex- 
claimed, you are an old nag I] 



OF THE FRENCH LANGUAGE 



87 



MISPRONUNCIATION 



OF SOME PROPER NAMES IN FRENCH 



IT is hardly necessary to say that anybody addicted to the study 
of French has no excuse for mispronouncing such names as Paris» 
Marseille, Versailles and so forth. Yet these nouns are constant- 
ly murdered by people who pride themselves upon being conversant 
with French classics — people who can translate "Les Misérables" or 
"Notre Dame," but call the author '^^ctoh-Io1lgo I 



Paris 
Lyon 



Marseille 
Versailles 

Orléans 

Fontainebleau 

Boulogne 

Calais 
Genève 



Savoie 
Saint Cloud 

Saint Denis 



Never sound the final " s." 

There is no reason for making it Lyons and 
pronouncing la-i-onn-ze [Engl. : li-nnce], since 
the names of other Frencn cities keep in English 
their orignal spelling. Give the word the French 
sound: u-on. 

is not Màr-sel, but mar-cé-i [Engl. : marr-say-ee]^ 

Few foreigners pronounce the word correctly. 
They say genersdly: veur-sail. The correct 
sound is verHEta-i [Engl. : verrs-I]. 

Notice the accent and do not give to "lé" the 
English sound of "lee." Pronounce the last 
syllable like the French word an (year). 

Often pronounced fountain-blue. You must say: 
fontaine-blô. 

Do not dwell on the middle syllable. The "o" 
is very short. 

Pronounce: kah-lè. 

Avoid to call it Geneva and especially to pro- 
novince it: djenn-ee-vah, which often causes this 
city to be mistaken for Genoa (d jenn-o-ah) , the 
Italian seaport. 
Do not pronounce it : sa-vo-ee, but sa-v' wa [ Engl . ] 

"Saint," without sounding the "t." "Cloud": 
cloo. 

"Denis" with the first syllable very short: d'ni 
[Engl.: d'nee]. 
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Buttes Clutiunoiit 



Champs-Elysées 

Palais Royal 

Saint Eustache 

La Madeleine 
Bastille 

Porte Maillot 

[at Paris} 

Charlemagne 



MiUet 
Louis XIV. 

Mme. de Maintenon 

Marie-Antoinette 
Robespierre 

Richelieu 



A Swiss resort. Pronounce: ve-vè [the first *' e " 
like the "u" of nut. 

A park in Paris. Often mispronounced: boutte- 
chomount. The true pronunciation is but-chô- 
mon [French "u."] 

Some people find it difficult to pronoimce the last 
word. The correct sound is é-li-zé. 

The last word is not: ro-ial, but roi-ial [Engl.: 
r'wa-ial], for the "y" stands for two "i." 

A church in Paris. Eu (like the *'u" of murder) 
stash. 

Not: ma-de-linne, but mad-laine. 

Is not bass-til. The last syllables have the liquid 
sound, Hke in "fiUe," "biUe," and so forth. 

Wrongly pronounced ma-liot by many foreigners. 
The correct soimd is: ma-i-o [Engl.: my-oh]. 

This king is much ill-used in English, as far as 
pronunciation is concerned. He is generally 
called either: tshale-maine, or tsha-h-mange. 
You get an idea of the correct soimd by pro- 
noimcing the following: 

sharr 

le — like the French article 

ma — like the French possessive 

ni — ^like the French negative 

e — scarcely heard. 

Notwithstanding the rules on liqtiid sounds, the 
name of this artist must be pronotmced: mi-let 
[Engl.: me-lay]. 

One should come to some understanding about 
the pronunciation of these two words. Many 
eopjle say "Louis the Fourteenth," with Loms 
_ke in French: lou-i [Engl. : loo-ee], while others 
pronounce "Louis Quatorze," sounding Lotiis 
like in English. 

Often pronounced like the French word for 
"now" (maintenant). This is wrong, for "an" 
and "on" have by no means the same sound. 

Avoid the sound of the English "th" in Antoin- 
ette and sound clearly the "oi" (wa). 

Do not give to the ending the sound of the 
English word "pier." Pronounce Ro-bess-pi-err 
(with "pi" like in "pigeon.") 

Is not rich-liou, but [Engl.] rish-lee-eu ["eu" 
having the sound of " u" in mtirder."| 
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Mme. de Sévigné 

HoUère 

Mme. de Staël 
Montaigne 

Montmorency 
Rochefoucauld 
St. Bernard 

Abailard 
Hélolse 
Jeanne d'Arc 

St. Saens 



Alexandre Dumas 
Maréchal IHel 



is not se-vig-ne but sé-vi-ni-é. Observe the 

accents. 

Sometimes wrongly pronounced: mo-yeur. The 
correct sound is: mo-li-air [Engl.: mo-lee-air.] 

Is pronounced stal. [ French " a" ] 

The name of this great philosopher is pronotmced 
montagne. 

Not mount-mo-rin-say, but mon-mo-ren-d. 

[Engl.] rofih-foo-co. 

Usually pronounced in English: beur-nad. Say 
[Engl.] bear-narr. 

[Engl.] ah-bay-larr. 

[Engl.] a-lo-iz, "a" Uke in "baker." 

[Engl.] f'ann d'ark, "ann" with a stress on the 
^•a." Never put the "d" portion of the "j" 
like in English. 

A French composer. Often mispronounced* 
The correct sound is sens, but it cannot be 
rendered in English, as nasal sotmds are peculiar 
to the French language. Some Bostonians, how- 
ever, pronounce the word "aunt" with a twang 
which gives a remote idea of the French diphthong 
an (or en). 

Nof Alexander, but ah-leks-an-dre, "an" with the 
nasal sotmd. 

A well-known French general oflScer under 
Napoleon the Third. This noim is better known 
in America and in England as the name of a 
species of rose. Often mispronounced: marBhal 
Neel. Pronounce: ma-ré-shal Ifi-elle [Engl.: 
nee-ell]. 
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EXERCISES 



PART L 

WORDS SIMILAR IN BOTH LANGUAGES. WITH A DIFFER- 
ENT MEANING 

SECTION A 

I 
Dear friend: 

^nce you are going to town, I wish you would rent for me a large 
glass calnaet for my brie à brae, and also a bureau with about twenty 
pigeonholes for my priyate study. Have them sent here as soon as 
possible, through Mr. Durand, who is a relative of mine. Also please 
call at Duval's store and buy me: 

a dull brass ehandelier for the hall; 

three china eandlestieks; 

three dozen lemons; 

six citrons; five pounds of lard; 

three potmds of baeon; 

five poimds of raisins; 

one Dasket of grapes; 

a box of pins ; 

a bottle of white pine syrup; 

a file; 

two blinds for the dining-room; 

a mat for the doorway; 

a piece of blue gauze ; and some tape. 

I think this is about all I need for the present. 

(Continued No. 2.) 



I shall send you to-morrow at the depot by one of my servants, a 
little bimdle containing several things which I want you to take to 
the hardware store: my opera glass, which is out of order; also my 
hunting-knife, the blade of which is broken. You will find herewitn 
enclosed on a separate note a few particulars about the dimensions 
of the cabinet, blmds, etc. For the rest, as I have the greatest confi- 
dence in your buying ability, I rely entirely upon you. 

I hope this will not trouble you too much. I wotild have sent to 
town old Pierre, the coachman, to do the shopping, for he had to 
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ptirchase a pair of reins for the horses; but he is busy nursing the 
bay mare, which has a kind of itch; besides, he suffers from a spleen 
disease, also from \dantj trouble, and I do not want him to go out 
while this gale is blowing. He is not a sensible fellow and does not 
take good care of himself; I am afraid that, at the rate he goes, he 
will rapidly grow worse. I know you are interested in him, that is 
why I am giving you all these details. 

Hoping you will have a pleasant journey, I remain 

Yours cordially, 

SECTION B 



Did you see this advertisement in the "Morning Brawler?" — No. 
What is it about? — ^About the sale of Mr. John's factory. — ^Was it a 
large concern? — Not at all. The building itself is a mere wooden 
shanty, near the Marine Barracks. — Mr. John is a bad character, is he 
not ? — By no means. He is a very honest man, very gay at times, and 
always cheerful. But when he was young, he had a Dad temper, that 
is all. — When have you met him? — ^At the Durands', last winter; he 
was my partner at whist. Then I went to Europe with him on the 
same steamer, in fact in the same stateroom. — Is he a good conversa- 
tionalist? — No. He is not well read in modem literature, for when 
I asked him what was his opinion of the ** Autocrat of the Breakfast 
Table," he answered he had never tried it, although he had used many 
kinds of breakfast food! — 

(Continued No. 4.) 
4 

Who is Mr. John's first clerk? — Mr. Paul. — I thought Paul was a 
clerk in some attorney's office. — He was in my partner's special office. 
But we had some difficulties about a patent, and he resigned. — ^Well, 
now I think of it, how much had you to pay for that license of mine ? — 
Ninety francs. In France a tradesman's license is proportional to 
the rent of the bmlding. — ^Yes, I know. Well, it is the last time I 
have to pay for it; I will soon retire from business, and live on my 
income. — I congratulate you. What will you do then ? — Get a pretty 
cottage, a carriage, and have a "jolly" time. — I do not doubt you will 
keep many servants; you are so fastidious I — I shall get a good house- 
keeper; it is so tiresome to attend to the many details of housekeeping. 
— I hope your cook will be more experienced than mine; when I asked 
Bridget the other day if the butcher had sent the lobsters: "Yes, sir," 
said she. "But I sent them back; they were not ripe!" 

SECTIONS A AND B 

5 

Arthur, this cook is impossible. — I think that you have a prejudice 
against colored servants. — You know very well I have no race preju- 
dice. — ^Well, you would not do any harm to the negro race, but you 
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hate black people individually. — ^That cook is worse than the others. 
— Every cook was, since we began hotisekeeping. What is the 
trouble now? — Well, I told her: "There is three months* dust in the 
kitchen." She placidly retorted: "That is not my fault, madam. I 
have been here only a fortnight!" — Does that upset you? I would 
not mind such trines. You are not a sensible woman. You had 
better attend to me. I am hungry and thirsty. — Will you have a 
mutton chop and some claret ? — No. I prefer a glass of bier and some 
cheese. I can get that myself in the kitchen, since you are so sen- 
sitive that you cannot bear the sight of that servant. 

(Continued No. 6.) 



Well, Arthur, did you get that glass of bier? — No. I feel no more 
thirsty. When I entered the kitchen I saw a dirty negro, about one 
htmdred years old, wrapped up in a blanket; he was eating a kind of 
stewed veal out of a glass, and looked at himself in a broken mirror. 
The smell and the sight were too much for me and . . . here I 
am. — ^Well, I would not mind such a trivial affair, if I were a man. 
Let me show you this beautiful song. I got the score to-day af 
Duval's. — ^What is it called? — "By moonlight. "—Oh, I do not want 
to hear it. It is dreadfully commonplace. — I do not think you know 
it. — Maybe not, but the very title is vulgar. — ^Well, what about this. 
— ^What is it? — ^The latest novel. — ^What is it about? — ^A man of 
ignoble extraction who, by dint of energy and enterprise, grows to 
be a millionaire and a baronet. — How did he make his money? — Sell- 
ing tmibrellas. — ^That is simply di^^usting ! Now, if he had been in 
the cane business, like myself, I could have understood. I cannot 
see anything in an tunbreUa. — ^Well, I do. As a weather forecast. — 
How is that? — If you take your umbrella along, in the morning, when 
the weather is threatening, it is a sure sign that it will soon clear off. 
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PART n. 

WRONG FRENCH EXPRESSIONS 



[From a man to a woman.] 
Dear Friend: 

I heard with much sorrow that you were discouraged, and ready 
to give up your studies. You were right to apply to me and I am 
quite willing to help you. I have met with an accident the other 
day, but although I nave sprained my wrist, I am able to use my 
tongue, if not my hand. L^t me know if you will be at home to- 
morrow, and, if agreeable to you, I shall come for you early in tiie 
morning. In case you should not be free to-morrow, I can come on 
Friday; not before, for on Wednesday I have to pay a visit to an old 
friend of mine; and on Thursday I shall take my sister to a perform- 
ance which will take place at Versailles. Now, when I think of it, 
can you not join us that day? Sister would be delighted to Call for 
you on her way to the depot. 

Hoping to see you soon, I remain. 

Very respectfully yours, 

8 
.Dear Jules: 

I am ver^r angry at you I How is it that you cannot find the way 
to leave Paris for a few days? I hoped you wotdd visit me here before 
going to England; I expected to have a good time with you. Father 
wanted to introduce you to a friend of his, Mr. Black, who plays chess 
as well as you do; he plays on the violin, too, tolerably well; and is 
very enthusiastic about music. Mr. Black's wife plays on the banjo 
indifferently and sings too much for our comfort; but she is an in- 
teresting talker, and you would have enjoyed her conversation very 
much. 

I have heard from Pierre. In a few days he will marry his former 
tutor's daughter, that black-eyed girl you saw at Mr. Blank's house. 
^his yoimg lady is worth 500,000 francs and has some expectations. 
In your letter you inquired about my race horses. Well, when I was 
at the seashore last sunmier, I sold them to the proprietor of the 
hotel — a lucky fellow who had saved much money since he is in the 
business. 

That is all I have to say for the present. Remember me* to your 
brother when you see him and beheve me. 

Your friend, 

(*) See Mistakes in Letter Writing, page 56. 
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9 

[Rewrite this in French after correcting the mistakes.] 

Paris, quatrième de juin 1902. 
Cher monsieur: 

Votre lettre est justement arrivée. Cela me donne très beaucoup 
de plaisir d'entendre que vous avez eu une bonne journée sur mer. 
J'ai lu dans le papier du dimanche que le temps est plus et plus mau- 
vais chaque jour sur l'Océan et je craignais que votre bateau ne fût 
tard. Comment aimez vous T Amérique? Combien longtemps at- 
tendez vous de passer là? Quand vous êtes à Chicago, allez et voyez 
Mr. Bernard, dont vous avez l'adresse et qui était un de mes pupilles. 
Il était né a Chicago et sait la ville très bien. Vous n'avez qu'à 
envoyer pour lui, dès votre arrivée. Il sera enchanté de prendre une 
promenade avec vous. 

Quand à votre affaire, je l'ai terminée. J'ai trouvé un mécanique 
pour faire le travail, et on le paiera par l'heure. Vous trouverez dans 
cette lettre un reçu pour le prix de la fourniture de salon et du four- 
neau placé dans la cave: la balance de votre compte vous sera d'ail- 
leurs envoyée le mois prochain. Mais j'ai eu du trouble avec la 
mademoiselle Dubois; je crois qu'elle est une fraude et que je serai 
obligé de m'apçliquer au justice de paix. 

Mais il est minmt à ma montre, et j'ai une peine dans la tête: je 
m'arrête donc et vous prie de croire à mes meilleures amitiés. 

[There are thirty mistakes to be found in this exercise.] 
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PART in. 

FRENCH IDIOMATIC EXPRESSIONS 
[To translate into English orally or in writing.] 



Comment se fait-il que vous discutiez avec tant d'animation? 
Cela n'est pas votre habitude. — Il s'agit de savoir pourquoi Mr. Du- 
rand en veut à Mr. Dubois. A juoi cela tient-il? Nous ne sommes 
pas d'accord là dessus. — Cela tient, je crois, à ce que Mr. Dubois 
donne maintenant dans le spiritisme. J'étais en train de lire un 
article qu'il a publié sur ce sujet dans le "Temps." — ^Ltd en voulez- 

cela 




pense. 
^ , X philoso- 

phe très pratique. — Mais c'est précisément la philosophie ç[ui nous 
donne le sens pratique. — Et aussi l'indifférence!— Oui, l'indifférence, 
quelquefois. Quant à moi, si mon voisin donne dans une fantaisie 
qui ne gêne personne, qu'il s'en donne tant qu'il veut, cela ne m'im- 
porte pas.^ — ^Très bien, monsieur le philosophe, je ferai de mon mieux 
pour vous imiter. (Continued No. ii.) 

II 

D ne s'en faut pas de beaucoup que je ne vous demande des leçons 
de sens pratique, comme vous l'appelez. Je pourrais former tme 
classe avec ces messieurs, et nous travaillerions à qui mieux mieux 
pour oublier nos maux, et surtout ceux de nos voisins. Mais je crains 
d'être un peu âgé pour me mettre à étudier une science si nouvelle.^- 
Qu'à cela ne tienne 1 Mettez vous-y et vous verrez comme cela est 
facile. Vous, apprendrez vite à vous jouer des difficultés de la logique. 
— Et de celles de la morale? — ^Vous avez beau vous moquer de moi: 
je sais ce que je dis. Venez me voir tantôt tous ensemble et nous 
commencerons nos discussions. — ^Nous ne vous gênerons pas? Mais, 
j'y pense, un grand homme comme vous ne peut être eené par une 
chose aussi vulgaire qu'un dérangement! Messieurs, c est entendu: 
nous irons cette après midi chez lui. Vous ne sauriez être trop ponc- 
tuels, car ce philosophe n'aurait qu'à s'impatienter: tout le bénéfice 
de ses études serait ainsi perdu. 
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PART IV. 

ENGLISH EXPRESSIONS 
flo translate into French orally or in writing.] 



You have been long dressins; I had been told that you were very 
quick, but we have been mamed three months, and I never saw you 
yet ready in time. — I wish I could be as quick and nimble as you are. 
However, I do not like you to think that I am always so late at meals. 
V'o-day I was delayed down town. I have not been able to come back 
here before 5 130. — ^Well, you ought to have started earlier this morning. 
— ^I did start early. The trouble is that I took the wrong car. and 
when I reached Main Street, I rang at the wrong house. Alter I 
had found out where my friend. Miss So-and-So, Hves, I went there 

i'ust to learn that she had left for Europe a week ago yesterday. 91ien 
! went shopping, for I had to buy so many things. 

(Continued No. 13.) 
13 

I suppose you enjoy shopping. — I enjoy the sight of the rush and 
hustle in the big stores. Well, when I asked what they charged for 
the kind of smoking- jacket you want, they charged me one htmdred 
francs. Of course I thought it was too dear. — ^Thank you. Proceed. 
— But I bought a lovely muff for myself. — How much? — Oh, I do 
not know. I had it sent to your office, C. O. D. — Indeed! I wonder 
why you bought a muff when you have already four? — I wonder at 
your imprudence! I had none to match the dress you promised me 
tor my birthday. — Oh, I see. Go on. — ^It is of no avail. It does not 
interest vou in the least. — Yes, it does; financially. — Later, as it 
looked liKe snow, I went to see Mrs. Dtu-and to get an umbrella, but 
I could not get her to lend me one. 

(Continued No. 14.) 
14 

I said to her: would you mind lending me that umbrella of yours 
with the gilded handle; but she said: I would not mind lending you 
anything else; you know, loaned umbrellas, like loaned books, often 
get lost, always get spoiled. — ^You ought to have reminded her of the 
three hundred francs I lent to her htisband five years ago last spring. 
I fear they will get lost, too! — Indeed, you do not know how to man- 
age. You ought to do something anyway. Oh, if I were a. 

man, I would attend to that at once. Three hundred francs, what 
a beautiful hat I could get for that money ! — ^I wish you to tmderstand 
that I know my business. How did you part with Mrs. Durand? — 
Well, she did not lend me an5rthing, but finally borrowed five francs 
from me to pay the gas bill. I forgot it was all the money I had; 
and after I had tid^en the car, I perceived that I had not my car-fare. 
I had to alight and to walk back home. 
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PART VI. 

ADJECTIVES WITH TWO MEANINGS 

15 
Is Maubeuge an important business centre? — No; it is only a small 
fortified citf. I do not know any big merchant there. — Do you not 
know Mr. Dupont? — ^Yes; a very stout and very tall merchant who 
deals in wines and liquors. Last jear, it was the last year of my stay 
at college in Maubeuge, I met him. He is a good fellow, but he is 
not a brave man, for I saw him flee before a cow, and jump over a 
deep ditch, ten feet wide. — Come, now! This is a false story. H^ 
could never jump in his life. — I assure you, it is a true story. My 
deep regard for you prevents me from telling you falsehoods. — ^Any- 
way, Dupont is a very nice man. — ^Yes, he is. He says that he is a 
nobleman by birth. As for me, I think he looks ill-bred. 

(Continued No. 16.) 
16 

He may look vulgar; but you cannot say that he has a vicious 
look. — How many brothers has he? — ^Two. One is a i>enniless mu- 
sician, the other a writer without talent. — I remember now that the 
latter is a lachrymose poet. — ^An indifferent poet, indeed. I have just 
read some ill-made verses he had written to Mme. Dubois; they are 
ill-natured verses, too. — As for the musician, he looks deceitful. — 
Yes; he resembles sUghtly Mr. Pierre, our old teacher, who was a 
very silly fellow. — Mr. Pierre was a kind man. — ^A simpleton, proud 
and tiresome. — I do not agree with you. He was kindness itself. — 
Well, he used to show the same kindness to animsds, honorable i>eople / 
and regular blackguards. — ^You cannot deny that he had been once a / 
famous professor. — ^An excellent teacher, indeed, who never was able / 
to secure a good situation in this country. He had a vulgar appear- ' 
ance, too, although he pretended that his father was a nobleman. — ; 
I used to know his father: a nice man, obliging and generous. — I knew , 
him, too; a ladies' man, but no gentleman, nor a nobleman, either! — 
Well, I see that you are rather ill-natured to-day. What is the matter î^ 
— I had a poor dinner at my aunt's. — Was it a meal without mea)r 
— Of course, and it lasted two tedious hours, in "tote à tôte."-*^I 
understand your feelings. But as I do not want you to slander any 
more to-day, we had better bring this conversation to a close. 
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KEY TO THE EXERCISES 



Cher ami: 

Puisque vous allez en ville, ie désire que vous louiez pour moi une 
grande vitrine potu* mes bibelots et aussi un bureau avec environ 
vingt cases pour mon cabinet. Faites les envoyer ici aussitôt que 
possible, oar l'intermédiaire de Mr. Durand oui est un de mes parents. 
Aussi, s'if vous plaît, passez au magasin de Duval et achetez moi: 

un lustre de bronze mat pour le vestibule; 
trois chandeliers de porcelaine; 
trois douzaines de citrons; 
six cédrats; cinq livres de saindoux; 
trois livres de laid; 
cinq livres de raisins secs; 
tm panier de raisins; 
une boite d'épingles; 

une bouteille de sirop de pin blanc; une lime; 
deux stores pour la salle à manger; 
une natte pour la porte d'entrée; 
un morceau de gaze bleue et du galon; 
Je pense que c'est à peu près tout ce dont j'ai besoin pour le moment. 



Je vous enverrai demain à la gare par un de mes domestiques, un 
petit paquet contenant plusieurs choses que je désire que vous por- 
tiez au magasin de qtuncaillerie; ma lorgnette qui est dérangée; 
aussi mon couteau de chasse, dont la lame est cassée. Vous trouverez 
ci-inclus, sur ime note séparée, quelques détails sur les dimensions de 
la vitrine, des stores, etc. Pour le reste, comme j'ai la plus grande 
confiance .dans votre talent d'acheteur, je m'en rapporte entièrement 
à vous. 

J'espère que ceci ne vous dérangera pas trop. J'aurais envoyé en 
>ille le vieux Pierre, le cocher, pour faire les emplettes, car il avait à 
acheter ime paire de rênes pour les chevaux; mais il est occupé à 
soigner la jument baie qui a ime sorte de gale; d'ailleurs il souffre 
d'une maladie de foie, aussi d'un mal de reins; et je ne veux pas 
qu'il sorte tant que souffle cette tempête. Ce n'est pas un garçon 




Espérant que votis aurez un agréable voyage, je reste votre très 
dévoué. 
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3 
Avez vous vu cette annonce dans le "Braillard du Matin?" — Non. 
De quoi s'agit-il? — De la vente de la manufacture de Mr. Jean. — 
Etait-ce un établissement considérable? — Pas du tout. Le bâtiment 
lui-même est une simple baraque, près des casernes de la Marine. — 
Mr. Jean a une mauvaise réputation, n'est-ce pas? — Pas le moins du 
monde. C'est un très honnête homme, très bon vivant par moments, 
et toujours gai. Mais, quand il était jeune, il avait mauvais caractère, 
c'est tout. — Quand l'avez- vous rencontré? — Chez les Durand, l'hiver 
dernier; il était mon partenaire au whist. Puis je suis allé en Europe 
avec lui stu* le même bateau, en fait dans la même cabine. — Est-ce 
un causeiu* agréable ? — Non. Il n'est pas au courant de la littérature 
moderne, car lorsque je lui ai demandé quelle était son opinion sur " The 
Autocrat of the BreaMast Table," il m'a répondu qu'il n'avait jamais 
essayé cela, quoiqu'il eut employé bien des espèces de " breakfast food! " 

4 
Qm est le premier commis de Mr. Jean? — Mr. Paul. — ^Je pensais 
que Patd était clerc de notaire. — Il était dans le bureau privé de mon 
associé. Mais nous avons eu des difïérends au sujet d'un brevet 
d'invention et il a résilié ses fonctions. — Eh bien, quand j'y pense, 
combien avez vous eu à payer pour ma patente? — Quatre vingt dix 
francs. En France, la patente d'un marchand est proportionnelle au 
loyer du bâtiment. — Oui, je le sais. Eh bien, c'est la dernière fois 
que j'ai à la payer, je me retirerai des affaires bientôt et vivrai de 
mes rentes. — ^Je vous fais mon compliment. Que ferez- vous alors? — 
Je me procurerai un joli cottage, une voiture et j'aurai du bon temps 
'je passerai une existence très gaie]. — ^Je ne doute pas que vous n'ayez 



plusieurs domestiques; vous êtes si difficile à plaire I — Je me procurerai 
une bonne femme de ménage; c'est si fastidieux de s'occuper des 
petits détails du ménage. — ^J'espère gue votre cuisinière sera plus 
expérimentée que la mienne; quand j'ai demandé à Brigitte l'autre 
jour si le boucher avait envoyé les homards: "Oui, monsieur, dit-elle. 
Mais je les ai renvoyés; ils n'étaient pas mûrs!" 

5 
Arthur, cette cuisinière est impossible. — ^Je pense que vous avez 
un préjugé contre les domestiques de couleur. — ^Vous savez très bien 
que je n'ai pas de préjugé de race. — Eh bien, vous ne voudriez pas 
porter préjudice à la race nègre, mais vous haïssez les noirs individu- 
ellement.---Cette cuisinière est pire que les autres. — Chaque ctiisinière 



répondu tranquillement: "Cela n'est pa 
ma faute, madame. Il y a seulement quinze jours que je stiis ici ! — 
Est-ce que cela vous bouleverse? Je ne ferais pas attention à de 
telles bagatelles. Vous n'êtes pas une femme seiusée. Vous feriez 
mieux de vous occuper de moi. J'ai faim et soif. — ^Voulez vous une 
côtelette de mouton et du bordeaux? — Non, je préfère un verre de bière 
et du fromage. Je peux me procurer cela moi même dans la cuisine, 
ptdsque vous êtes si sensible que vous ne pouvez pas supporter la 
vue de cette domestique. 
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Eh bien, Arthur, avez vous pris ce verre de bière? — No. Je n'ai 
plus soif. Quand je suis entré dans la ctiisine, j'ai vu un sale nègre, 
âgé d'environ cent ans, enveloppé dans une couverture; il mangeait 
une espèce de blanquette dans un verre, et se regardait dans tme glace 
cassée. L'odeur et le spectacle out été trop forts pour moi et . . . 
me voici. — Eh bien, je ne ferais pas attention à une affaire aussi 
insignifiante, si j'étais tm homme. Laissez moi vous montrer cette 
belle romance. Je m'en suis procuré- la partition aujourd'hui chez 
Duval. — Conmient cela s'appelle-t-il ? — *' Au Clair de Lune."— Oh, je ne 
désire pas l'entendre. C'est terriblement triviaL — ^Je ne pense pas que 
vous la connaissiez. — Peut être que non, mais le titre même est vul- 
gaire. — Eh bien, que dites votis de ceci? — Qu'est-ce que c'est? — Le 
dernier roman. — De quoi traite-t-il ? — D'im homme d'humble naissance 
qui, à force d'énergie et d'esprit d'entreprise parvient à être million- 
naire et baronet.— -Comment a-t-il fait sa fortune? — En vendant des 
parapluies. — C'est simplement ignoble! Par exemple, s'il avait été 
dans le commerce des cannes, comme moi, j'aurais pu comprendre. 
Je ne puis rien voir d'intéressant dans un parapluie. — Moi, j'y vois 
quelquechose, comme présage du temps. — Comment cela?-— Si vous 
prenez votre parapluie avec vous, le matin, quand le temps menace, 
c'est un signe sûr que le temps va bientôt s'éclaircir. 

7 
Chère amie: 

J'ai entendu dire, avec beaucoup de chagrin, que vous étiez décou- 
ragée et prête à abandonner vos études. Vous avez eu raison de 
vous adresser à moi, et je suis très disposé à vous aider. Il m'est 
arrivé un accident l'autre jour; mais quoique je me sois foulé le 
poijgnet, je suis capable de me servir de la langue, si non de la main. 
Faites moi savoir si vous serez chez vous demain; et, si cela vous 
est agréable, je viendrai vous chercher de bonne heure le matin. Au 
cas où vous ne seriez pas libre le matin, je puis venir vendredi; pas 
avant, car, mercredi, j^ai à faire tme visite à tm de mes vieux amis; 
et leudi, j'enmienerai ma sœur à une représentation qui a lieu à Ver- 
saiUes. Maintenant, quand j'y pense, ne pouvez vous pas vous 
joindre à nous ce jour-là? Ma sœur serait charmée de passer chez 
vous en allant à la çare. 

Espérant vous voir bientôt, 

Je reste 
votre très respectueusement dévoué. 

8 
Cher Jules: 

Je suis très fâché contre vous! Comment se fait-il que vous ne 

?mssiez pas trouver le moyen de quitter Paris pendant qudlaues jours? 
'espérais que vous me feriez une visite ici avant d'aller en Angleterre, 
e comptais m'amuser beaucoup avec vous. Mon père désirait vous 
présenter à tm de ses amis, Mr. Black, qui joue aux échecs aussi bien 
q|ue vous; il joue du violon aussi, passablement; et il est très enthou- 
siaste en fait de musique. La femme de Mr. Black joue du banjo 
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médiocrement et chante trop pour notre comfort; mais elle cause 
d'une façon intéressante, et votis auriez joui beaucoup de sa conver- 
sation. 

J'ai reçu des nouvelles de Pierre. Dans quelques jours, il épousera 
la fiUe de son ancien précepteur, cette jeime personne aux yeux noirs 
que vous avez vue chez Mr. Blank. Cette jeune demoiselle est riche 
de 500,000 francs et a des espérances. 

Dans votre lettre vous m'avez demandé des nouvelles de mes 
chevaux de course. Eh bien, quand j'étais au bord de la mer l'été 
dernier, je les ai vendus au propriétaire de l'hôtel (or au maître de 
l'hôtel), im heuretix gaillard qm a gagné beaucoup d'argent deptiis 
qu'il est dans les affaires. 

C'est là tout ce que j'ai à dire pour le moment. Rappelez moi au 
souvenir de votre frère quand vous le verrez, et croyez moi. 

Votre ami. 

9 

Paris, quatre jtdn 1902 
Cher monsieur: 

Votre lettre vient d'arriver. Cela me fait beaucoup de plaisir 
d'apprendre que vous avez eu un bon voyage sur mer. J'ai lu dans 
le journal du dimanche que le temps est de plus en plus mauvais 
chaque jour sur l'Océan; et je craignais que votre bateau ne fût en 
retard. Comment trouvez-vous l'Amérique? Combien de temps 
comptez vous passer là? 

Quand vous serez à Chicago, allez voir Mr. Bernard, dont vous avez 
l'adresse et qui était un de mes élèves. Il est né à Chicago et connaît 
la ville très bien. Vous n'avez qu'à l'envoyer chercher, dès votre 
arrivée. Il sera enchanté de faire ime promenade avec vous. 

Quant à votre affaire, je l'ai terminée. Jai trouvé un artisan pour 
faire le travail; et on le paiera à l'heure. Vous trouverez dans cette 
lettre un reçu pour le prix du mobilier de salon, et du calorifère placé 
dans la cave: le solde de votre compte vous sera d'ailleurs envoyé 
le mois prochain. Mais j'ai eu des difficultés avec mademoiselle Du- 
bois; je crois qu'elle est un imposteur et que je serai obligé de m'ad- 
resser au juge de paix. 

Mais il est minuit à ma montre et j'ai mal à la tête; je m'arrête 
donc et vous prie de croire à mes meilleures amitiés. 



How is it that you are discussing with such animation? It is not 
your custom. — The question is to know why Mr. Durand has a grudge 
against Mr. Dubois. What is the cause of it? We do not agree on 
that point. — ^That comes, I believe, from the fact that Mr. Dubois 
indulges now in spiritualist studies. I was just reading a paper which 
he wrote on that subject in the "Times." — Do you bear hun a grudge 
yourself on that account? — I? No, indeed. What is that to me? I 
do not care for what my neighbor does or thinks. I have enough 
with my own affairs. — In my opinion, you look like a very practical 
philosopher. — Indeed, it is philosophy itself which gives us practical 
sense. — And also indiflEerence ! — Yes, "unconcern," sometimes. As 
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for me, if my neighbor has a hobby which inconveniences no one, let 
him rive hixnself up to it ! That does not concern me. — ^Very good, 
Mr. Philosopher. 1 shall do my best to imitate you. 



I feel verv much like asking you to give me lessons in practical sense, 
as you call it. I could form a class with these gentlemen and we 
should strive with each other in tiying to forget our pains, and above 
all, those of our neighbors. But, I fear, I am a little old to set myself 
to study so new a science. — ^Never mind that ! Set about it and you 
will see how easy it is. You will learn quickly to overcome the diffi- 
culties of logic. — As well as those of morals? — It is in vain for you to 
make fun of me; I know what I am talking about. Come to see me 
"ttiis afternoon all together and we shall begin our discussion. — Shall 
we not inconvenience you? Now, when I think of it, a great man 
like you cannot be inconvenienced by as vulgar a thing as a disturb- 
ance! Gentlemen, it is imderstood; we shall go this afternoon to 
his house. You could not be too punctual, for suppose this philoso- 
pher gets impatient; all the benefit of his studies would thus be lost. 

12 

Vous avez mis du temps à vous habiller; on m'avait dit que vous 
étiez très leste, mais il y a trois mois que nous sommes mariés, et 
je ne vous ai encore jamais vue prête à 1 heure. — ^Je voudrais pouvoir 
être aussi leste et agile que vous. Cependant je n'aime pas cjue vous 
pensiez que je suis toujours si en retard pour les repas. Aujourd'hui 
j'ai été retardée en bas de la ville. Je n'ai pas pu revenir ici avant 
5 h. 30. — Eh bien, vous auriez dû partir plus tôt ce matin. — ^Mais je 
suis partie de bonne heure. Le malheur est que je me suis trompée 
de tramway, et quand j'ai atteint Main Street, je me suis trompée 
de porte en sonnant. Après avoir découvert où mon amie, Mme. Une 
Telle, demeure, je suis allée là juste cour apprendre (ju'elle était 

Sartie pour l'Europe, il y a eu hier huit jours. Enstiite, j'ai été faire 
es emplettes, car j'avais à acheter tant de choses. 

13 
Je suppose que vous aimez à faire des emplettes. — ^Je jotds de la 
presse et du mouvement dans les grands magasins. Donc, quand 
j'ai demandé ce qu'on prenait pour l'espèce de coin de feu que vous 
désirez, on m'a demandé cent francs. Bien entendu, j'ai pensé que 
c'était trop cher. — Merci. Continuez. — Mais je me suis acheté un 
ravissant manchon. — Combien coûte-t-il? — Oh! je n'en sais rien. Je 
l'ai fait envoyer à votre bureau, payable à domicile. — ^Vraiment! Je 
me demande pourquoi vous avez acheté un manchon quand vous en 
avez déjà quatre? — Je m'étonne de votre impudence! Je n'en avais 
pas pour assortir la robe que vous m'avez promise pour mon jour de 
naissance. — Oh, je vois. Continuez. — Cela ne sert à rien. C-îla ne 
vous intéresse en aucune façon. — Si, cela m'intéresse: financièrement. 
— Plus tard, comme on aurait dit qu'il allait neiger , je suis allée voir 
Mme. Durand pour me procurer un parapluie, mais je n'ai pu l'amener 
à m'en prêter im. 



OF THE FRENCH LANGUAGE 103 

Je ltd ai dit: voudriez vous bien me prêter votre parapluie au 
manche doré; mais elle dit: je vous prêterais volontiers n importe 
quelle autre chose: vous savez, les parapluies prêtfe, comme les uvres 

Î>rètés, "souvent se perdent et toujours s'abîment." — ^Vous auriez dû 
ui rappeler les trois cents francs que j'ai prêté à son mari il y a eu 
cinq ans au printemps dernier: j'ai peur qu'ils ne se perdent atissi! 
— Véritablement vous ne savez pas vous arranger. Votis devriez 
. . . faire quelque chose en tout cas. Oh, si j'étais un homme, 
je m'occuperais de cela tout de suite. Trois cents francs, quel beau 
chapeau je pourrais acheter pour cet argent! — ^Je désire que vous 
compreniez que je connais mon affaire. Comment avez vous quitté 
Mme. Durand? — Eh bien, elle ne m'a rien prêté, mais finalement elle 
m'a emprunté cinq francs pour payer la note du gaz. J'ai oublié que 
c'était tout l'argent que j'avais sur moi; et, après avoir pris le tram- 
way, je me suis aper ue que je n'avais pas de quoi payer ma place. 
J'ai dû descendre et rentrer a pied à la maison. 

15 

Est-ce que Maubeuge est une importante place de commerce? — 
Non, c'est seulement une petite place forte; je n'y connais aucun 
fort marchand. — Ne connaissez vous pas Mr. Dupont? — Si, un mar- 
chand très fort et très grand qui est dans les vins et liqueurs. L'année 
dernière, c'était la dernière année de mon séjour au collège à Mau- 
beuge, je l'ai rencontré. C'est im brave garçon, mais ce n'est pas un 
homme brave, car je l'ai vu fuir devant une vache et sauter un fossé 
profond, de dix pieds de large. — Allons donc! C'est là ime vraie his- 
toire. Il n'a jamais pu sauter dans sa vie. — ^Je vous assure, c'est une 
histoire vraie. Ma profonde considération pour vous m'empêche de 
vous dire des mensonges. — En tout cas, Dupont est un homme très 
gentil. — Oui. Il dit qu'il est gentilhomme de naissance. Quant à 
moi je pen^e qu'il a mauvais air. 

16 

Il peut avoir l'air commtm: mais vous ne pouvez pas dire qu'il 
a l'air mauvais. — Combien ae frèrea a-t-il? — Deux. L'un est un 
musicien pauvre, l'autre im pauvre écrivain. — ^Je me rappelle main- 
tenant que ce dernier est un poëte triste. — Un triste poëte, vraiment. 
Je viens de lire quelques méchants vers qu'il avait écrit à Mme. 
Dubois; ce sont des vers méchants, aussi. — Quant au musicien, 
il a l'air faux. — Oui, il a un faux air de Mr. Pierre, notre vieux maître 
qui était un fier imbécile. — Mr. Pierre était im homme bon. — Un 
bonhomme fier et ennuyeux. — ^Je ne suis pas de votre avis. Il était 
la bonté même. — Certes, il témoignait la même bonté pour les animaux, 
les honnêtes gens et les francs goujats. — ^Vous ne pouvez pas nier 
qu'il ait été une fois un professeur fameux. — Un fameux professeur 
vraiment, qui n'a jamais été capable de se procurer une bonne situ- 
ation dans ce pays. Il avait mauvais air aussi, quoiqu'il prétendît 
que son père était gentilhomme. — ^Je connaissais son père: un homme 
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{gentil, obligeant et généreux. — ^Je le connais aussi: tin homme valant, 
mais pas un galant homme, m un gentilhomme I — ^Bon, je vois que 
vous êtes un peu méchant aujourd hui. Qu'y a-t-il? — J'ai fait un 
maigre diner chez ma tante. — Était-ce un dîner maigre? — Naturelle- 
ment. Et il a duré deux mortelles heures, en tête à tête. — ^Je com- 
prends vos sentiments. Mais comme je ne veux pas que vous mé- 
disiez d'avantage aujourd'hui, nous ferions mieux de clore cette con- 
versation. 
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